
The Writing Institute_1 

 

 
 

FALL 2019 WORKSHOPS & CLASSES 
For more information: 

Please email writinginstitute@sarahlawrence.edu or call 914.395.2205 

 

 

 

FICTION – WRITING NOVELS AND NOVELLAS 

 

NEW Yearlong Class!!! 

Your Next Novel: A Yearlong Workshop for Those Writing a New Novel with Pat Dunn 

and Jimin Han, Tuesday Mornings, 22 sessions from September 2019 – May 2020 

https://apply.slc.edu/register/?id=925df0de-2c5e-4ed1-b107-b583e5960432 

This workshop will be capped at eight participants. Enrollment requires permission of the 

instructors. 

If you are ready for a banner year, your own personal marathon to reach your goal, this yearlong 

course is for those who have written and/or published a novel already and are looking for support 

and feedback on a new manuscript in progress. We'll discuss strategies we know but tend to 

forget—craft issues, story ideas, and revision—and we will uncover tools to help manage our 

doubts while we press on towards reaching our goal of completing a full draft. In each three-hour 

class period, we'll write for an hour, workshop several pages, and commit to clear achievable 

milestones for each week. Throughout the year, we'll invite a select group of guest speakers to 

share their experiences in writing and in the world of publishing. Not only will we have a close-

knit writing community by our side throughout the coming year, but we’ll cheer each other on to 

reach the finish line. 

To be considered for this workshop, please submit a writing sample of your manuscript (up to 20 

pages) to writinginstitute@sarahlawrence.edu. Enrollment in this class is contingent upon 

instructor approval. 

 

Patricia Dunn is the author of the young adult novel Rebels by Accident (Sourcebooks Fire). 

Her writing has appeared on Salon; in the Village Voice, The Nation, LA Weekly, The Christian 

Science Monitor; in the anthology Love, InshAllah: The Secret Love Lives of American Muslim 

Women (Soft Skull); and elsewhere. She has an MFA in creative writing from Sarah Lawrence 

College where she is the senior director of the Writing Institute and founded the annual Publish 

and Promote Your Book Conference. Patricia is at work on her third novel.   

mailto:writinginstitute@sarahlawrence.edu
https://apply.slc.edu/register/?id=925df0de-2c5e-4ed1-b107-b583e5960432
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Jimin Han earned an MFA from Sarah Lawrence College. Her writing can be found or is 

forthcoming online at NPR’s “Weekend America,” Platypus Press’s Digital Shorts Series, Poets 

& Writers Magazine, Electric Literature, Entropy, The Rumpus, Hyphen Magazine, Pleiades 

Blog, and elsewhere. A podcast on Love and Democracy is on Asian American Writers 

Workshop’s website. A Small Revolution, her first novel, was among Entropy’s Best Fiction of 

2017, Pleiades Editors’ Choice 2017, Redbook Magazine’s 20 Books By Women You Must Read 

This Spring, Buzzfeed’s 6 Binge-worthy Literary Books of May, CNN’s Summer Beach Reads, 

and Electric Literature’s list of 34 Books By Women of Color To Read This Year and list of Ten 

Galvanizing Books About Political Protest.  

 

Advanced Novel Writing with Pat Dunn and Jimin Han, Thursday Mornings, 11 weeks 

https://apply.slc.edu/register/?id=1cfd5810-f52b-4415-ad9b-5106f7dab53e 

This workshop will be capped at six participants. Enrollment requires permission of the 

instructors. 

 

This course is for more experienced writers in the process of revising a completed manuscript or 

close to completing a first draft. Students should be familiar with the craft of the novel and be 

prepared to read and discuss their work, and the work of their classmates, in terms of language, 

story, dialogue, theme, character development, dramatic arc, plot, structure, setting, and other 

craft issues essential to a successful novel. This course will also give you the opportunity to 

prepare your novel for the marketplace. 

 

If you would like to be considered for this workshop, please submit a writing sample of your 

manuscript (up to 20 pages) to writinginstitute@sarahlawrence.edu. Enrollment in this class is 

contingent upon instructor approval. 

 

Patricia Dunn is the author of the young adult novel Rebels by Accident (Sourcebooks Fire). 

Her writing has appeared on Salon; in the Village Voice, The Nation, LA Weekly, The Christian 

Science Monitor; in the anthology Love, InshAllah: The Secret Love Lives of American Muslim 

Women (Soft Skull); and elsewhere. She has an MFA in creative writing from Sarah Lawrence 

College where she is the senior director of the Writing Institute and founded the annual Publish 

and Promote Your Book Conference. Patricia is at work on her third novel.   

Jimin Han earned an MFA from Sarah Lawrence College. Her writing can be found or is 

forthcoming online at NPR’s “Weekend America,” Platypus Press’s Digital Shorts Series, Poets 

& Writers Magazine, Electric Literature, Entropy, The Rumpus, Hyphen Magazine, Pleiades 

Blog, and elsewhere. A podcast on Love and Democracy is on Asian American Writers 

Workshop’s website. A Small Revolution, her first novel, was among Entropy’s Best Fiction of 

2017, Pleiades Editors’ Choice 2017, Redbook Magazine’s 20 Books By Women You Must Read 

This Spring, Buzzfeed’s 6 Binge-worthy Literary Books of May, CNN’s Summer Beach Reads, 

and Electric Literature’s list of 34 Books By Women of Color To Read This Year and list of Ten 

Galvanizing Books About Political Protest.   

 

 

https://apply.slc.edu/register/?id=1cfd5810-f52b-4415-ad9b-5106f7dab53e
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Novel Writing Master Class, Online Course with Caitlin Alexander, Wednesday Evenings, 

5 weeks 

https://apply.slc.edu/register/?id=5585a88b-c3a1-4c33-9dd5-9324bfe8b8c2 

 

Continuous access to the online classroom and discussion platform 

Real-time video discussion takes place Wednesdays, 8:00 PM - 9:00 PM Eastern 

 

In this intensive workshop—limited to twelve students—a veteran editor of a major publishing 

house will help you hone your story arc, character development, setting, voice, point of view, 

grammar, and every element of your manuscript. Each week you’ll receive detailed feedback on 

up to ten pages of your manuscript as you work toward polishing your novel for eventual 

submission to literary agents and book publishers. 

 

Once a week, we’ll gather for a live video discussion that builds on the written feedback you’ve 

received. You’ll also have on-demand access to discussion posts that analyze excerpts from 

published novels in order to help you pinpoint the keys to compelling plot and structure; the 

nuances of memorable character development and dialogue; how to engage readers with voice 

and point of view; and must-know grammar and techniques to sharpen your prose. 

 

By the end of the class, you’ll have up to fifty edited pages of your manuscript, a stable of tips 

and techniques that will elevate every aspect of your writing, and insight into how to position 

yourself in the current fiction market. 

 

What participants say: 

“Caitlin is one of the most insightful writing teachers I've ever had. She goes to the heart of a 

story and identifies where it can be brought out or deepened. Her publishing advice was also 

comprehensive.” 

 

“Caitlin makes sure each student has a chance to discuss his/her work and is thorough in her 

suggestions. My writing has come a long way since starting her course. She has given me 

nuggets of information that will benefit all of my writing. Invaluable!” 

 

“Caitlin is wonderful editor. She knows how to take a scene and make it tighter, and give it more 

‘zing.’ Thanks for a great class.” 

 

“Caitlin is a terrific writing coach! She pulls out the strengths and weaknesses in her students’ 

writing and helps writers move forward with character development, plot, and voice. Her in-

depth critiques help fully develop all elements of novel writing.” 

 

“Caitlin told it to me straight with ideas on how to improve my novel from an editor’s 

perspective.” 

 

“Caitlin has a talent for bringing out the best in her students. She's always encouraging and kind, 

but she is also honest about what is not working. Particularly great is her ability to provide both 

big-picture comments (as to plotting and character issues, for example) and specific language 

ideas when needed. I would highly recommend any course she teaches.” 

https://apply.slc.edu/register/?id=5585a88b-c3a1-4c33-9dd5-9324bfe8b8c2
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“Caitlin is not only a talented and insightful editor for all genres, but she has genuine interest and 

enthusiasm for everyone's work. Her feedback is honest, constructive, and specific, and her wise 

guidance will undoubtedly take your writing to the next level.” 

 

Caitlin Alexander has been editing books for more than fifteen years. She spent much of that 

time at Random House, where she acquired and edited New York Times bestsellers in fiction 

and nonfiction. She continues to edit bestselling and award-winning books as a freelance editor 

and can be found at editedbycaitlin.com. 

 

 

Novel Writing for Beginners: Monday Mornings with Eileen Palma, 11 weeks 

https://apply.slc.edu/register/?id=603da68a-aa45-4190-a5e6-09c4cbb95414 

Have you always wanted to write a novel but you are still searching for that big idea? Or have an 

idea but don't know how to turn it into a book? This is the perfect course for those students who 

are new to novel writing. This class will help you develop strong characters and put them in page 

turning situations that will move your story forward. There will be writing prompts to help shape 

your manuscript and keep writer’s block at bay. Learn how to brainstorm plots, develop scenes 

and create realistic dialogue in a supportive environment with instructor and group feedback. 

Eileen Palma is the author of a middle grade duology The Popularity Pact (Running Press 

Kids). The first book Camp Clique is scheduled for spring 2020 and the second book School 

Squad is scheduled for fall 2020. Her romantic comedy Worth the Weight (Diversion Books 

2014) was selected as a compelling read from an emerging author for Barnes & Noble’s Nook 

First program and has won multiple awards. Eileen performed her essay “The Moskowitz Girl” 

at Read650 at Chelsea’s Cell Theater, and has read at The Lady Jane Salon, a romance fiction 

reading series in Manhattan. Eileen’s essays on motherhood have appeared in Blunt Moms, The 

Momoir Project and Her View From Home. Eileen loves teaching just as much as writing and 

has experience teaching age groups from pre-K up to adult education and everything in between. 

She has a dual B.A. in English and Education from the University of Massachusetts, Amherst and 

is an alumna of The Writing Institute at Sarah Lawrence College. 

 

Beginning Novel Writing with Marcia Bradley, Wednesday Evenings, 11 weeks 

https://apply.slc.edu/register/?id=710d4ec9-c82d-485e-9cbd-d81de2950dc5 

 

Whether you have long wanted to write a book, have begun your first pages, or are well into the 

early chapters of your novel or autofiction, this is the perfect course for students who are seeking 

to understand the book writing process, receive feedback, and advance their writing skills. In our 

workshop setting, you will poise your story ideas, consider your beginning pages and your 

ending, and create page-turning situations to move your story forward. We will consider your 

narrator, scene development, dialogue, and the essential elements of setting, plot, conflict, 

resolution that apply to both fiction and nonfiction. Time permitting, we will use writing prompts 

to help you discover your most authentic voice. 

 

It’s good to keep in mind that most, if not all, novels are seeded with truths and experiences from 

an author’s own life. In this workshop, we’ll tackle what it means to be both vulnerable and 

https://apply.slc.edu/register/?id=603da68a-aa45-4190-a5e6-09c4cbb95414
https://apply.slc.edu/register/?id=710d4ec9-c82d-485e-9cbd-d81de2950dc5
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reliable in storytelling. Some stories take unexpected turns and thrill us with how very 

fascinating the fiction becomes. Others mirror scenes from a writer’s personal history, grow, and 

take readers into an intimate, experiential world. Whether your characters are pure creations or if 

you are writing autofiction—which fictionalizes a story from one’s own life—Beginning Novel 

offers you the chance to engage with a sincerely nurturing group of writers who believe in each 

other and in the writing journey. Every week we will consider the writing of fellow students in 

our workshop and offer feedback and ideas to help each writer further develop their stories. 

 

Marcia Bradley, MFA, Sarah Lawrence College, writes fiction and creative nonfiction. Her 

novel Englewood, set on the South Side of Chicago, explores how mothers survive the violence 

that surrounds their daily lives, for which she won a 2019 Bronx Council on the Arts BRIO 

Award for fiction. Marcia has been published in Two Hawks Quarterly Magazine, in 

Hippocampus Magazine, where her story received a Most Memorable ranking, and she received 

an honorable mention from Glimmer Train. Marcia was a scholarship attendee at Squaw Valley 

Community of Writers, at Writers in Paradise at Eckerd College, and a writer's residency at 

Ragdale outside Chicago, IL. Marcia also teaches creative writing for New York area high 

school students in programs sponsored by the Yonkers School District and the Greater New York 

Chapter of the Fulbright Association. Marcia has two daughters, lives in the Bronx, is working 

on a new novel, and is fascinated by the idea that one day she may have a back yard and a dog 

 

 

Intermediate Novel Writing with Marcia Bradley, Wednesday Afternoons, 11 weeks 

https://apply.slc.edu/register/?id=e97a74c2-7442-459a-ba07-6aba810a5c78 

 

Are you in the middle of a first draft? Second, third, or where is this going draft? Have you 

written scenes but need help stringing them into a story? Perhaps you have a lot of pages but 

aren’t sure how to get past the middle. This course will keep you from getting stuck during the 

writing process with weekly craft lessons on topics like point of view, dialogue, themes and plot, 

character arcs, and sustaining tension. Each student will have time to present their book in 

workshop, describe where you are at, and where you want to be when we finish. We’ll help you 

strategize and structure your book and you will receive feedback from students and the instructor 

in a supportive workshop setting. This class offers you the opportunity to take your writing to the 

next level ... and get nearer to a full draft of your book.  

 

Marcia Bradley, MFA, Sarah Lawrence College, @marciabradley, writes fiction and creative 

nonfiction. Her novel Englewood, set on the South Side of Chicago, explores how mothers 

survive the violence that surrounds their daily lives, for which she won a 2019 Bronx Council on 

the Arts BRIO Award for fiction. Marcia has been published in Two Hawks Quarterly Magazine, 

in Hippocampus Magazine, where her story received a Most Memorable ranking, and she 

received an honorable mention from Glimmer Train. Marcia was a scholarship attendee at 

Squaw Valley Community of Writers, at Writers in Paradise at Eckerd College, and a writer's 

residency at Ragdale outside Chicago, IL. Marcia also teaches creative writing for New York 

area high school students in programs sponsored by the Yonkers School District and the Greater 

New York Chapter of the Fulbright Association. Marcia has two daughters, lives in the Bronx, is 

working on a new novel, and is fascinated by the idea that one day she may have a back yard 

and a dog 

https://apply.slc.edu/register/?id=e97a74c2-7442-459a-ba07-6aba810a5c78
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Intermediate Novel Writing with Veera Hiranandani and Barbara Josselsohn, Wednesday 

Evenings, 11 weeks 

https://apply.slc.edu/register/?id=71e71d4b-4f43-4fab-98cd-0f5afb8eb8cf 

 

Are you in the middle of a first draft? Second, third, or when-will-this-be-over draft? Have you 

already written scenes but need help stringing them into a story? This course will keep you from 

getting stuck during the writing process with weekly craft lessons on topics like point of view, 

dialogue, plotting, character arcs, and sustaining tension. Writing prompts will also help you get 

to that finish line without getting tripped up by writers’ block. You will receive feedback from 

students and instructors in a supportive workshop setting so that you can bring your writing to 

the next level.  

 

Veera Hiranandani is the author of The Night Diary (Kokila), a Newbery Honor book, which 

was featured on NPR's Weekend Edition and is a New York Times Editor's Choice Pick, The 

Whole Story of Half a Girl (Yearling), which was named a Sydney Taylor Notable Book and a 

South Asian Book Award Finalist, and the chapter book series, Phoebe G. Green (Grosset & 

Dunlap). She earned her MFA in fiction writing at Sarah Lawrence College. A former book 

editor at Simon & Schuster, she now teaches creative writing and is working on her next novel. 

Learn more about Veera on her website at www.veerahiranandani.com and follow her on 

Twitter @veerahira or Instagram @veerawrites.  

  

Barbara Solomon Josselsohn is the author of the novel THE LAST DREAMER (Lake Union 

Publishing).  Her articles and essays appear in publications including Parents Magazine, 

Consumers Digest, The New York Times, American Baby, Writer’s Digest, and Westchester 

Magazine, and online at GrownandFlown.com, BrainChildMag.com, 

and Road2College.com. She currently teaches writing workshops and heads up the Scarsdale 

Library Writers Center, and is at work on her second novel. Visit her online 

at www.BarbaraSolomonJosselsohn.com or Faceboook.com/BarbaraSolomonJosselsohnAuthor. 

 

 

Intermediate Novel Writing with Ines Rodrigues, Thursday Afternoons, 11 weeks 

https://apply.slc.edu/register/?id=2e6b96ac-66da-42ea-b9ce-605ed25b06da 

 

Are you in the middle of a first draft? Second, third, or when-will-this-be-over draft? Have you 

already written scenes but need help stringing them into a story? This course will keep you from 

getting stuck during the writing process with weekly craft lessons on topics like point of view, 

dialogue, plotting, character arcs, and sustaining tension. Writing prompts will also help you get 

to that finish line without getting tripped up by writers’ block. You will receive feedback from 

students and the instructor in a supportive workshop setting so that you can bring your writing to 

the next level.  

 

Ines Rodrigues is a journalist, former radio host and the author of the historical fiction Days of 

Bossa Nova, published in 2017 by Black Opal Books. Her work has appeared in Marie 

Claire and Elle magazines.  She read her stories at the conference Journeé Du Monde (Paris, 

https://apply.slc.edu/register/?id=71e71d4b-4f43-4fab-98cd-0f5afb8eb8cf
https://apply.slc.edu/register/?id=2e6b96ac-66da-42ea-b9ce-605ed25b06da
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France) and also at http://www.read650.com/portfolio/ines-rodrigues/ at the Cell Theater (New 

York City).  She is one of the creators of The Scarsdale Salon, a quarterly literary event at the 

Scarsdale Library (NY). Ines is an alumna of the Università di Perugia (Italy), and of the Writing 

Institute at Sarah Lawrence College.  www.inesrodriguesauthor.com. 

 

 

Writing for Children and Young Adults with Eileen Palma, Monday Mornings, 11 weeks 

https://apply.slc.edu/register/?id=a3432558-e2a6-413c-b805-050d617f5513 

 

Class is limited to eight students. Please note extended 3 hour class length. 

 

Whether you’re writing a middle-grade or young adult novel, a picture book, or a memoir --

whether you have a work-in-progress, a complete draft —or just the beginnings of a story—

you’ll be supported through the writing and revision process in this class. There will be craft 

lessons, writing prompts, sharing, and workshopping each week to help you find the emotional 

core of your story. We will explore writing targeted to your intended age group, how to write 

well-rounded characters kids can relate to, and we’ll rediscover your child-like voice while 

remaining authentic to your story’s time period. We will also discuss topics like how to engage 

young readers, artistic imagery and how it ties into writing, and current trends in today’s market. 

There will be opportunities for student and teacher feedback in a supportive workshop 

environment. 

 

Eileen Palma is the author of a middle grade duology The Popularity Pact (Running Press 

Kids). The first book Camp Clique is scheduled for spring 2020 and the second book School 

Squad is scheduled for fall 2020. Her romantic comedy Worth the Weight (Diversion Books 

2014) was selected as a compelling read from an emerging author for Barnes & Noble’s Nook 

First program and has won multiple awards. Eileen performed her essay “The Moskowitz Girl” 

at Read650 at Chelsea’s Cell Theater, and has read at The Lady Jane Salon, a romance fiction 

reading series in Manhattan. Eileen’s essays on motherhood have appeared in Blunt Moms, The 

Momoir Project and Her View From Home. Eileen loves teaching just as much as writing and 

has experience teaching age groups from pre-K up to adult education and everything in between. 

She has a dual B.A. in English and Education from the University of Massachusetts, Amherst and 

is an alumna of The Writing Institute at Sarah Lawrence College. 

 

 

FICTION – WRITING SHORT STORIES 

 

Writing Great Stories with Thaddeus Rutkowski, Monday Afternoons, 5 weeks 

https://apply.slc.edu/register/?id=497dbf56-d7e9-4e4f-9f3a-c18d8366101e 

 

Everyone has a story to tell. Whether you’re a skilled practitioner polishing a piece or a beginner 

learning the craft, this workshop has something for you. Often, there isn't a big difference 

between fiction and nonfiction, and both formats are welcome here. Many writers begin with 

incidents that they remember, or situations that are happening now, and shape that material into 

stories. We will focus on elements of "creative" prose writing—plot, character, setting, voice, 

and beginnings and endings—through weekly prompts and detailed critiques.  Exercises and 

https://apply.slc.edu/register/?id=a3432558-e2a6-413c-b805-050d617f5513
https://apply.slc.edu/register/?id=497dbf56-d7e9-4e4f-9f3a-c18d8366101e
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works in progress will be reviewed in class in a friendly supportive atmosphere. Each writer will 

receive one-to-one attention. The class is open to everyone 

 

Thaddeus Rutkowski is the author of six books, most recently Border Crossings, a poetry 

collection. His novel Haywire won the Asian American Writers’ Workshop’s members’ choice 

award, and his memoir Guess and Check won the Electronic Literature bronze award for 

multicultural fiction. He received a fiction writing fellowship from the New York Foundation for 

the Arts. 

 

 

The Writer’s Incubator with Steven Schnur, Wednesday Mornings, 11 weeks 

https://apply.slc.edu/register/?id=6118c8a1-d8d2-4ad0-a0e0-ef2bcbda2ba6 

 

We write in white heat, easy fluency, or with paralytic torpor, then reconsider our efforts and 

revise, rewrite, or begin anew, and finally bring the hard-won wisdom gleaned from this solitary 

struggle to the workshop table, allowing it to inform our response to the work of others. Each of 

the writer’s essential selves— inventor, refiner, assessor—is critical to the ultimate success of 

the enterprise. By engendering a sense of audience and offering supportive, constructive 

criticism that focuses on richness of language, originality of thought, succinctness, and narrative 

cohesion, this workshop fosters each of the writer’s vital personae, enabling participants to 

quickly identify their strengths while providing the tools necessary to address their weaknesses. 

Through weekly presentations of work in progress, students hone both their writing skills and 

their critical faculties as they respond to each other’s stories. 

 

Steven Schnur (BA, Sarah Lawrence College; MA, Graduate Center, City University of New 

York) has published numerous books for adults and children, including Days of Awe, Sanctuary, 

Father’s Day, The Koufax Dilemma, The Shadow Children (winner of the Sidney Taylor Award 

for outstanding juvenile fiction), and The Tie Man’s Miracle: A Chanukah Tale (which aired as a 

PBS animated special). 

 

 

Reading & Writing the Short Story with Rachel Aydt, Wednesday Evenings, 11 weeks 

https://apply.slc.edu/register/?id=fb4b32dd-b472-42bb-bc69-b1455c9f7dfb 

 

The short story can be mined for writing wisdom across genres. What makes them stick with us 

for years after reading them? Structure, metaphor, dialogue, setting, character; all are at work. In 

a supportive environment, we'll crack open the secrets of the story together and apply them to 

our own writing. Come as you are, ready to roll up your sleeves and write whatever you're pulled 

to: poetry, creative nonfiction, memoir, short stories, novel excerpts. The aim is to read stories 

each week, discuss them, workshop your own work, and expand our writerly tool boxes with 

prompts driven by the readings. 

 

Rachel Aydt is a part-time Assistant Professor of writing and literature at the New School 

University. She's lived in New York for over 25 years, working for national magazines in staff 

positions; writing and editing; and teaching across many genres of writing (nonfiction, 

literature, journalism). In 2017, she received her MFA from Sarah Lawrence College with a 

https://apply.slc.edu/register/?id=6118c8a1-d8d2-4ad0-a0e0-ef2bcbda2ba6
https://apply.slc.edu/register/?id=fb4b32dd-b472-42bb-bc69-b1455c9f7dfb
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concentration in Creative Nonfiction. She's published essays and stories in The White Review, 

Broad Street Journal, HCE Review, and many other publications, and has completed a memoir. 

 

 

Short Story Writing Workshop with Marcia Bradley, Thursday Afternoons, 11 weeks 

https://apply.slc.edu/register/?id=ad72587b-1188-408a-a22b-b9a2a235e988 

This is a course in the writing of short fiction—be it very short (flash) or a few pages or longer 

stories. It may be a love story or fantasy or suspense or something more. We will focus on ways 

to bring your characters to life, the varying forms of short story plot, point of view, narrative 

drive that propels the story forward, clarity of thought, voice, language, setting, and methods of 

revision. If you are passionate about writing and reading short stories, this is the course for you.  

 

As is fitting for a workshop, most of the class time will be devoted to the analysis and critiquing 

of student manuscripts. There will be, as well, readings in contemporary literature, and both in-

class and take-home writing prompts intended to stimulate the imagination and to offer students 

the opportunity to work on various elements essential to effective storytelling. If you have short 

stories you want to write, or unfinished pieces to complete, or if you are looking for inspiration 

to help you write stories, we hope you will join our workshop. 

 

Marcia Bradley, MFA, Sarah Lawrence College, @marciabradley, writes fiction and creative 

nonfiction. Her novel Englewood, set on the South Side of Chicago, explores how mothers 

survive the violence that surrounds their daily lives, for which she won a 2019 Bronx Council on 

the Arts BRIO Award for fiction. Marcia has been published in Two Hawks Quarterly Magazine, 

in Hippocampus Magazine, where her story received a Most Memorable ranking, and she 

received an honorable mention from Glimmer Train. Marcia was a scholarship attendee at 

Squaw Valley Community of Writers, at Writers in Paradise at Eckerd College, and a writer's 

residency at Ragdale outside Chicago, IL. Marcia also teaches creative writing for New York 

area high school students in programs sponsored by the Yonkers School District and the Greater 

New York Chapter of the Fulbright Association. Marcia has two daughters, lives in the Bronx, is 

working on a new novel, and is fascinated by the idea that one day she may have a back yard 

and a dog. 

 

 

Writing Short Fiction for Beginners, Online Course with Crissy Van Meter 

https://apply.slc.edu/register/?id=8e86f26e-509e-4b85-9a62-8173e9b0714a 

 

This class explores techniques for creating, crafting and polishing a short story and preparing it 

for publication. We’ll examine and discuss literary elements like setting, plot, dialogue, voice, 

and character, while reading contemporary and classic short stories. A few authors we'll explore: 

Benjamin Percy, Louise Erdrich, Claire Vaye Watkins, Raymond Carver, Kelly Link, Margaret 

Atwood, and more. 

 

Students will practice writing short fiction with weekly writing prompts. Each student will 

receive personalized feedback from the instructor if they choose to submit a short story. The goal 

of this course is for students to practice writing, and analyze short stories to gain the skill to edit 

and publish their own short fiction. 

https://apply.slc.edu/register/?id=ad72587b-1188-408a-a22b-b9a2a235e988
https://apply.slc.edu/register/?id=8e86f26e-509e-4b85-9a62-8173e9b0714a
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We'll focus on writing, editing, polishing, and submitting the short story, while examining 

literary journals and other outlets for future publication. Writers of all genres and levels are 

welcome and students are encouraged to come with a working or completed short story for 

instructor critique.  

 

Crissy Van Meter has an MFA from The New School in New York City. She is the managing 

editor at Nouvella Books and the founding editor of Five Quarterly, a democratic literary project 

and magazine in Brooklyn. Her writing has appeared in VICE, Catapult, Guernica, 

Bustle, ESPN, The Hairpin, Golly, VIDA, and more. She is a volunteer creative writing 

instructor at the Downtown Women’s Center on Skid Row in Downtown Los Angeles.Her debut 

novel is forthcoming from Algonquin Books.  

 

POETRY 

 

How to Make a Chapbook & Get Your Work into Print with Elaine Sexton, Monday 

Evenings, 5 weeks 

https://apply.slc.edu/register/?id=fe2c6ccc-aab6-4efa-8b58-13ba00642565 

 

Do you have a small group of poems or brief stories you’d like to gather together in book form? 

Chapbooks may be self-published, given as gifts, or submitted to publishers or contests 

sponsored by literary organizations and small presses. Emily Dickinson and Robert Frost 

gathered their poems in what would now be called a chapbook, a limited-edition, simply-bound 

book as brief as a single story or poem, or more commonly (today) 24 pages. 

 

In this five-week workshop you will learn how to shape a print-worthy manuscript from your 

finished or revisable work. Lessons will include refining and ordering your material, selecting 

titles, strategies for getting it published, and much more. This workshop begins with DIY 

exercises in making several types of hand-made, hand-bound books, using your own text, and 

concludes with a clear plan for how to get your work into print. To make the most of this class, 

you’ll come with no fewer than a dozen pages of print-worthy work. Everyone will complete the 

class with several hand-made books of your own work in hand and a clear idea of what to do 

next to get your work into print. 

 

Elaine Sexton is a poet, critic, micro-publisher, and educator. She is the author of three full-

length collections of poems, most recently Prospect/Refuge (Sheep Meadow Press). Her poems 

and reviews have appeared widely in journals including American Poetry Review, Poetry, and 

O! the Oprah Magazine. She is a member of the National Book Critics Circle and has served as 

a judge for several book and chapbook awards including the Jane Kenyon Book Award and the 

Frank O’Hara Poetry Prize. Formerly a senior editor for ARTnews, she recently founded 

Combine Books with memoirist, Heather Sellers, and has been an editor/curator for Q 

Avenue.  www.elainesexton.org 

 

 

 

https://apply.slc.edu/register/?id=fe2c6ccc-aab6-4efa-8b58-13ba00642565
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Poetry and Hybrids Such as the Lyric Essay with Carla Carlson, Tuesday Afternoons, 11 

weeks 

https://apply.slc.edu/register/?id=c693ee9f-5dd2-4e42-ab5b-afbf277b29af 

 

This course will focus beginning and advanced writers on what’s happening within the language 

of their poetry and prose, as well mull the question: who is the speaker? We will find and closely 

read a compelling variety of lyric essays and prose poems, and other forms too, as models to 

learn from. Our conversation will venture into the nitty gritty of what words have the power to 

do, and not do; questioning the validity of adjectives and adverbs, pressing our nouns and verbs 

for effective originality. Together we’ll write and talk about what about how a poem’s verse as 

well as the speaker’s tone move us, and simultaneously how we can transform our own writing 

into something more alive than we imagined. Prompts will be copious. Lessons on craft the 

theme of each week. Through influence of other poets, the take of inspiration, and much 

encouragement, writers will see their own work evolve over time. Our class will be a supportive 

community of writers helping writers, an ongoing conversation about all things poetry. 

 

Carla Carlson is the author of Love and Oranges, a poetry chapbook. Some of her recently 

published poems can be viewed at Statorec.com. She teaches poetry classes at the Writing 

Institute at Sarah Lawrence College, and at the Hudson Valley Writers Center in Sleepy Hollow, 

NY, where she co-runs a monthly submission cooperative. She and her husband live in 

Bronxville, NY. 

 

 

Discovering Voice: Dramatic Monologue with Aaron Poochigian, Tuesday Evenings, 5 

weeks 

https://apply.slc.edu/register/?id=c911b7e8-a7d9-45bf-9cc3-a484583a9ad1 

 

In this class we will read and consider model dramatic monologues by well-known poets such 

as John Betjeman and Carol Ann Duffy in conjunction with weekly exercises designed to push 

each student to find not just a voice, but voices. The purpose of the course is to expand the 

writer’s range through literary ventriloquism. Writers can expect to generate at least four poems 

in four different voices over the course of five weeks. 

 

Aaron Poochigian is the author of two collections of original verse and of the verse-novel, 

“Mr. Either/Or.” His poem “Happy Birthday, Herod” appears in the 2018 Best American 

Poetry Anthology. The recipient of an NEA Grant in Translation, he has published translations 

of Sappho and of Ancient Greek Tragedy for such presses as Penguin Classics and W. W. 

Norton Company. 

 

 

 

NONFICTION, MEMOIR, AND ESSAY 

 

Jump Start Your Memoir, Online Course with Alexandra Soiseth, Monday Evenings, 5 

weeks 

https://apply.slc.edu/register/?id=c3214cac-20ae-48ca-99cc-44af81d6b959 

https://apply.slc.edu/register/?id=c693ee9f-5dd2-4e42-ab5b-afbf277b29af
https://apply.slc.edu/register/?id=c911b7e8-a7d9-45bf-9cc3-a484583a9ad1
https://apply.slc.edu/register/?id=c3214cac-20ae-48ca-99cc-44af81d6b959
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In this course we will use online multi-media resources, real-time meetings, and group work to 

inspire and guide you through the starting of your memoir. Initially we will write toward the 

discovery of the material of your story, then find and practice the elements of personal 

storytelling to maximize the potential of that story. We will learn the essentials of peer critique 

and use them during our weekly meetings online. Between class meetings, you will work with 

the on-line resources assembled for this class, and build your story scene by scene. By the end of 

this five-week program you will have a draft of the initial chapters of your memoir. 

 

Alexandra Soiseth has been teaching personal writing and memoir for over 15 years. She is the 

author of the memoir Choosing You, published by Seal Press in 2008. She is the recipient of a 

Canada Arts Council grant, an Ontario Arts Council grant, and is the former managing editor of 

and communications director for Global City Review, a New York City based literary magazine. 

Her work has appeared on babycenter.com, literarymama.com, and in McGill Street 

Magazine, The Ryersonian, and on the radio program LifeRattle, among others.  

 

 

Pitching and Publishing the Personal Essay (and Other Forms of Creative Nonfiction) with 

Melissa Faliveno, Tuesday Mornings, 11 weeks 

https://apply.slc.edu/register/?id=1d9a3fc7-a8dc-4857-acfa-595ed165f69e 

 

Publishing personal essays, memoir excerpts, cultural pieces, or other works of creative 

nonfiction can be a great way to jumpstart and sustain your writing career. From commercial, 

trade, and arts and culture publications to literary journals and websites, print and digital 

publications are always on the lookout for new work from emerging and established writers. And 

getting published in those outlets not only gets your name and work into the world, but can also 

help you build an audience and get the attention of literary agents. But navigating the path to 

publication can be complicated, confusing, and sometimes disheartening. This class will offer a 

comprehensive introduction to the many kinds of publications open to submissions and pitches 

(and the difference between the two), how to identify which outlets are right for your work, and 

how to get your work into print—or onscreen. We’ll read and discuss several pieces from a wide 

variety of publications, learn how to compose a successful pitch letter, and discuss a range of 

resources and opportunities available to writers. Each student will have two essays workshopped 

in class; as a group we’ll identify possible outlets for each piece, and then students will each craft 

a targeted pitch letter for each piece that will also be workshopped. By the end of the course, our 

goal is for each writer to have at least one polished essay and accompanying pitch letter ready to 

submit. We’ll also discuss basics and best practices for querying literary agents. 

 

Melissa Falivenois an essayist, editor, and educator in New York City. Most recently the senior 

editor of Poets & Writers Magazine, she has also been a columnist and features writer for 

Isthmus, Madison, Wisconsin’s alternative weekly, and has worked as an editor for several book 

publishers and literary magazines, including the Black Rabbit Review, for which she is the 

cofounding nonfiction editor. Her writing has appeared in Poets & Writers, Prairie Schooner, 

DIAGRAM, Midwestern Gothic, and Green Mountains Review, among others, and received a 

notable selection in Best American Essays 2016. She holds an MFA in nonfiction from Sarah 

Lawrence College, and has led panels and talks on writing and publishing throughout the 

https://apply.slc.edu/register/?id=1d9a3fc7-a8dc-4857-acfa-595ed165f69e
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country and abroad. Her debut essay collection, Tomboyland, is forthcoming in Summer 2020 

from Jill Soloway’s new imprint, Topple Books. 

 

 

Life Stories: A Writing Workshop for Ages 50+ with Cindy Beer-Fouhy, Wednesday 

Afternoons, 11 weeks 

https://apply.slc.edu/register/?id=e27c1bce-185a-41b7-a5b5-8ff2b3711f7d 

“Write what should not be forgotten.”  ― Isabel Allende 

If you have already begun writing memories of your life experiences, and would like to continue 

exploring more ideas, this is the class for you!  Through stimulating writing exercises in a 

supportive group, we will revisit and write about the important moments in our lives. Topics we 

will explore include childhood memories, careers, love and family, transformational experiences 

and personal quests.  We will write poetry and prose to capture memories and to discover the 

richness of our lives – the lighter, humorous moments along with the more difficult experiences 

we have come through.  People of every background will learn from each other’s experiences 

and inspire each other to keep writing insightful and thoughtful life stories.  We will write and 

share our work during class. 

How it works: During the workshop, participants will have time to recall events, discuss 

memories with others in the group, and write. Each 2 hour session includes: preliminary group 

discussion about writing topics to encourage interaction among participants, topic-based sample 

poems or stories by emerging or published authors (including Stanley Kunitz, Sharon Olds, 

Marie Howe, Mark Doty), a writing prompt, and individual sharing of stories aloud. 

Photographs, tactile and sensory objects will also be utilized to elicit memories.  

Cindy Beer-Fouhy is a freelance writer, publicist and arts consultant and has been teaching 

writing in schools and community facilities for over 45 years.  She was founder and director of 

the Literary Arts Department at the Northern Westchester Center for the Arts and curator of the 

award-winning Creative Arts Café poetry series.  Her poetry and essays have been published 

widely in literary journals, magazines and anthologies including Bronx Accent: A Literary 

and Pictorial History of the Borough (Rutgers University Press) and her articles and interviews 

have appeared in Westchester Arts Council’s Arts News, Roll Magazine and Westchester 

Family.  Her poems have been winners of the 2011, 2012 and 2013 Greenburgh Poetry 

Competitions. Cindy serves as a judge for the National Jewish Book Awards in Poetry and has 

been a consultant for the Master of Arts in Writing program at Manhattanville College. She is on 

the advisory committee of the Hudson Valley Writers Center’s Slapering Hol Press and is a 

member of the National Writers Project. She is currently a Teaching Artist through 

ArtsWestchester, Lifetime Arts, Inc., and BOCES. 

 

Writing Intensive for Memoirists with Kathy Curto, Thursday Mornings, 11 weeks 

https://apply.slc.edu/register/?id=e16ba117-4c42-4982-8af4-552225458a1f 

Class is limited to six students. 

This course is for writers who want a deeper experience in a smaller class setting.  There will be 

short in-class writing from fresh prompts but most of the class time will be used for 

https://apply.slc.edu/register/?id=e27c1bce-185a-41b7-a5b5-8ff2b3711f7d
https://apply.slc.edu/register/?id=e16ba117-4c42-4982-8af4-552225458a1f
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Workshop.  Here is how Workshop is defined:  Students will read from their manuscripts bi-

weekly (weekly if attendance permits) and critique be given by classmates verbally and in 

writing.  Home prompts will be offered but the writing students produce does not need to stem 

from these.  Students may submit a piece every week, whether it be part of their longer work or 

something that generated from a prompt. Feedback will be offered by the instructor and 

conferencing available, by appointment. 

Kathy Curto teaches at The Writing Institute and Montclair State University. She is the author 

of Not for Nothing-Glimpses into a Jersey Girlhood , published by Bordighera Press. Her work 

has been featured in the essay collection, Listen to Your Mother:  What She Said Then, What 

We’re Saying Now, and in The New York Times, Barrelhouse, La Voce di New York, Drift, 

Talking Writing, Junk, The Inquisitive Eater, The Asbury Park Press, VIA-Voices in Italian 

Americana, Ovunque Siamo and Lumina. She has been the recipient of the Kathryn Gurfein 

Writing Fellowship, the Montclair State University Engaged Teaching Fellowship and also 

serves on the faculty of the Joe Papaleo Writers’ Workshop in Cetara, Italy. Kathy lives in the 

Hudson Valley with her husband and their four children. 

 

 

Creative Nonfiction, The Tiny and Ordinary Workshop with Kathy Curto, Thursday 

Afternoons, 11 weeks 

https://apply.slc.edu/register/?id=704be3d7-bfc1-40dd-a4f6-caa9fe940346 

 

In this class, we will mine our memories, life experiences and musings about everyday life—the 

recent and not-so-recent, that’s your choice.  We will write from prompts designed to shake up 

the recollections and ignite strong story ideas.  There will be opportunities to share your work in 

class and also learn the art, value and skill of offering feedback and constructive critique to 

fellow writers. The goal will be to craft and polish several short pieces-glimpses into one’s world 

using stories of small, everyday moments to frame the narrative.  

Kathy Curto teaches at The Writing Institute and Montclair State University. She is the author 

of Not for Nothing-Glimpses into a Jersey Girlhood , published by Bordighera Press. Her work 

has been featured in the essay collection, Listen to Your Mother:  What She Said Then, What 

We’re Saying Now, and in The New York Times, Barrelhouse, La Voce di New York, Drift, 

Talking Writing, Junk, The Inquisitive Eater, The Asbury Park Press, VIA-Voices in Italian 

Americana, Ovunque Siamo and Lumina. She has been the recipient of the Kathryn Gurfein 

Writing Fellowship, the Montclair State University Engaged Teaching Fellowship and also 

serves on the faculty of the Joe Papaleo Writers’ Workshop in Cetara, Italy. Kathy lives in the 

Hudson Valley with her husband and their four children. 

 

Writing in the Deep, Memoir with Kathy Curto, Friday Mornings, 11 weeks 

https://apply.slc.edu/register/?id=36459cd9-596a-4a95-a5fb-17daa3844e98 

 

Dani Shapiro reminds us: “Make no mistake:  This is not your diary.  You are not letting it all 

hang out.  You are picking and choosing every single word.” 

https://apply.slc.edu/register/?id=704be3d7-bfc1-40dd-a4f6-caa9fe940346
https://apply.slc.edu/register/?id=36459cd9-596a-4a95-a5fb-17daa3844e98
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Our focus in this class will be on the challenges and insight we face both with pages already 

written and with our new work: how to make something strong with what we have.  We will also 

look at moving a story forward including how to prepare a piece for submission if that is of 

interest to the writer.  We’ll do all this through writing and creative exercises, both in class and at 

home, as well as through a close reading of each other’s work. 

Kathy Curto teaches at The Writing Institute and Montclair State University. She is the author 

of Not for Nothing-Glimpses into a Jersey Girlhood , published by Bordighera Press. Her work 

has been featured in the essay collection, Listen to Your Mother:  What She Said Then, What 

We’re Saying Now, and in The New York Times, Barrelhouse, La Voce di New York, Drift, 

Talking Writing, Junk, The Inquisitive Eater, The Asbury Park Press, VIA-Voices in Italian 

Americana, Ovunque Siamo and Lumina. She has been the recipient of the Kathryn Gurfein 

Writing Fellowship, the Montclair State University Engaged Teaching Fellowship and also 

serves on the faculty of the Joe Papaleo Writers’ Workshop in Cetara, Italy. Kathy lives in the 

Hudson Valley with her husband and their four children. 

 

Writing about Art and Culture with David Masello, Saturday, November 2, 10:00 am 

https://apply.slc.edu/register/?id=6adf95a0-2fb9-447f-ad50-7f68597985d6 

 

In this day-long class, I reveal ways that you can write about art and culture—as personal essays, 

feature articles, Op-Ed stories, profiles, reviews, plays, spoken-word presentations, short stories, 

books, et al—and be recognized for doing so by being published and paid. Over the course of 

this day, be prepared to try out various forms of writing about art and culture, and life, even 

those you may not have ever considered before. You will come away with the beginnings of 

many publishable pieces. We will begin by addressing feature writing for magazines, 

newspapers, websites, books, anthologies, and other venues where the written word still prevails. 

Feature writing requires reporting, interviews, and personal responses to the subject matter. This 

is the broadest and most comprehensive way to write all that the world around us offers. As a 

longtime magazine editor and staff writer, I know these subjects well. 

  

Another hour will be spent looking at the personal essay as a way to respond to art topics. Here 

the writer creates a response to a work of art from a personal standpoint. In some ways, this is 

what might be known as an ekphrastic response, referencing the Greek word, “art from art.” 

There is a long tradition of the ekphrasitc poem, and we will explore this briefly, too. Personal 

essays about art and culture are among the most publishable and sought-after of pieces. 

  

Another portion of the class will look at venues apart from print and digital where art writing can 

be exploited—at live essay reading series’ (e.g. read650.com), by leading groups on focused art-

related tours, presenting talks at cultural venues, even writing short plays and monologues. When 

you develop an expertise in a particular area of writing, you can share it in print, digitally, and as 

a kind of performance.  

 

Finally, we will emphasize every writer’s need to be creative. What do we do with our 

accumulated essays. Do they become a book, a film, a series of lectures/talks, a stage play, 

individual articles, a novel, a short story? Where does a writer about life and culture find his/her 

topics? When does what you write become its own work of art? You will leave this class having 

https://apply.slc.edu/register/?id=6adf95a0-2fb9-447f-ad50-7f68597985d6
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written in ways you may not have yet imagined.   

 

David Masello is a writer and editor based in New York. He is executive editor of Milieu, a 

national print magazine about design and architecture. He has held senior editor positions at 

several publications, including Town & Country, Art & Antiques, Travel & Leisure, and 

Departures. He has published numerous essays in leading journals and anthologies, including 

the New York Times and Best American Essays. He is a widely published poet and author of two 

books about art and architecture. He lectures at universities about journalism and the arts. He 

has had many art-related plays produced and performed by the Chelsea Repertory Theatre, 

Artistic New Directions Theatre Company, Manhattan Repertory Theatre, Jewish Women’s 

Theatre of Los Angeles (where is Artist in Residence), National Arts Club, Big Apple Theatre 

Festival and Fresh Fruit Theatre Festival. He has written numerous essays for read650.com, a 

live reading series based in New York City, all of which have been filmed. 

 

PUBLISHING 

 

How to Get Published: Agent and Editor Q/A with Caitlin Alexander and Cynthia Manson, 

Sunday, October 27, 1:00 pm 

https://apply.slc.edu/register/?id=4ab16c89-4533-495a-ac7e-d7e840811e56 

You've written your novel or memoir, revised it, poured your heart and soul into it, and it's ready 

to send out into the world. Now what do you do? Time to find an agent and get it published, 

that's what! 

 

The process of getting published can seem daunting, but in this in-depth, interactive Q&A, an 

experienced literary agent and a veteran editor demystify the process and tell you what you really 

need to know in order to break in. We’ll discuss: 

• The role of an agent and how to find the right agent for your work (and when you might not need 

one) 

• What publishers are looking for 

• The many publishing options available, including traditional legacy publishing, small presses, 

packagers, self-publishing, digital publishing, and hybrid publishing 

• What you can start doing now to build your platform as a writer 

 

What participants say: 

“Caitlin and Cynthia packed in a tremendous amount of material and remarkably made it 

accessible and engaging.” 

 

“The small class size was great and allowed for everyone to ask questions specific to their 

project/circumstance. Helpful, personalized suggestions for moving forward.” 

 

“Caitlin and Cynthia shared their professional experience about the ins and outs of the publishing 

industry, which feels like a labyrinth to the uninitiated. They gave specific advice about how to 

start and proceed in the process of trying to get published, which was very hands-on and 

informative.” 

https://apply.slc.edu/register/?id=4ab16c89-4533-495a-ac7e-d7e840811e56
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“This workshop was very well run, and quite useful information was shared. In addition, 

questions were always answered.” 

 

“The workshop I attended gave a very positive approach to getting published, made it less 

mysterious.” 

 

“The instructors were very well informed and presented their material clearly and gave out great 

handouts.” 

 

“I was given personalized attention and great help!” 

 

“I am grateful that this type of insider’s view, into an industry that seems quite mysterious to the 

newcomer, is available right here in Westchester.” 

 

Caitlin Alexander has been editing books for more than fifteen years. She spent much of that 

time at Random House, where she acquired and edited New York Times bestsellers in fiction 

and nonfiction. She continues to edit bestselling and award-winning books as a freelance editor 

and can be found at editedbycaitlin.com. 

 

Cynthia Manson is a well-known and respected literary agent who represents a number of 

bestselling authors in a variety of genres. She graduated from Scripps College for Women in 

Claremont, CA. Manson has worked in both magazine and book publishing, including for 

Sterling Lord Literistic, Putnam, Bertelsmann, Scientific American, and Advertising Age 

magazine. She is well connected to the Hollywood community and has brokered numerous deals 

in the book-to-film-and-television market. 

 

Pitching and Publishing the Personal Essay (and Other Forms of Creative Nonfiction) with 

Melissa Faliveno, Tuesday Mornings, 11 weeks 

https://apply.slc.edu/register/?id=1d9a3fc7-a8dc-4857-acfa-595ed165f69e 

 

Publishing personal essays, memoir excerpts, cultural pieces, or other works of creative 

nonfiction can be a great way to jumpstart and sustain your writing career. From commercial, 

trade, and arts and culture publications to literary journals and websites, print and digital 

publications are always on the lookout for new work from emerging and established writers. And 

getting published in those outlets not only gets your name and work into the world, but can also 

help you build an audience and get the attention of literary agents. But navigating the path to 

publication can be complicated, confusing, and sometimes disheartening. This class will offer a 

comprehensive introduction to the many kinds of publications open to submissions and pitches 

(and the difference between the two), how to identify which outlets are right for your work, and 

how to get your work into print—or onscreen. We’ll read and discuss several pieces from a wide 

variety of publications, learn how to compose a successful pitch letter, and discuss a range of 

resources and opportunities available to writers. Each student will have two essays workshopped 

in class; as a group we’ll identify possible outlets for each piece, and then students will each craft 

a targeted pitch letter for each piece that will also be workshopped. By the end of the course, our 

https://apply.slc.edu/register/?id=1d9a3fc7-a8dc-4857-acfa-595ed165f69e
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goal is for each writer to have at least one polished essay and accompanying pitch letter ready to 

submit. We’ll also discuss basics and best practices for querying literary agents. 

 

Melissa Falivenois an essayist, editor, and educator in New York City. Most recently the senior 

editor of Poets & Writers Magazine, she has also been a columnist and features writer for 

Isthmus, Madison, Wisconsin’s alternative weekly, and has worked as an editor for several book 

publishers and literary magazines, including the Black Rabbit Review, for which she is the 

cofounding nonfiction editor. Her writing has appeared in Poets & Writers, Prairie Schooner, 

DIAGRAM, Midwestern Gothic, and Green Mountains Review, among others, and received a 

notable selection in Best American Essays 2016. She holds an MFA in nonfiction from Sarah 

Lawrence College, and has led panels and talks on writing and publishing throughout the 

country and abroad. Her debut essay collection, Tomboyland, is forthcoming in Summer 2020 

from Jill Soloway’s new imprint, Topple Books. 

 

 

Publishing with Independent Presses with Leland Cheuk, Saturday, November 16, 10:00 

am 

https://apply.slc.edu/register/?id=d64a4ad8-8f3e-4019-a9fc-1d694b665d6d 

 

As lists at big houses shrink or stagnate, indie presses are fast becoming the best way to start 

your writing career. Find out more about the vast and diverse universe of independent presses, 

and how to find the press that best matches your writing. You’ll learn what these presses expect 

from their authors, and what authors should expect when publishing with an indie. Learn how to 

self-market your book, play the game of book publicity, and craft a first-time author experience 

that you’ll remember forever. 

 

Leland Cheuk is the author of the story collection LETTERS FROM DINOSAURS (Thought 

Catalog Books, 2016) and the novel THE MISADVENTURES OF SULLIVER PONG (CCLaP 

Publishing, 2015), which was an Amazon National Bestseller in Asian-American Literature. 

Cheuk’s work has been covered in VICE, The Millions, The Rumpus, Asian American Writers 

Workshop, The Good Men Project, among other outlets. He has been awarded fellowships and 

artist residencies at The MacDowell Colony, Djerassi Resident Artists Program, I-Park 

Foundation, and Brush Creek Foundation for the Arts. His work has appeared in publications 

such as Salon, Electric Literature, The Rumpus, Kenyon Review, Prairie Schooner, [PANK] 

Magazine, and others. He has an MFA in Creative Writing from Lesley University. He is also an 

assistant fiction editor at Newfound Journal and the founder of the small press 7.13 Books. He 

lives in Brooklyn. 

 

 

Query Letter Writing with Caitlin Alexander and Cynthia Manson, Sunday, November 17, 

1:00 pm 

https://apply.slc.edu/register/?id=2dfb0f4f-1c07-4697-acfb-a43b410cb9ec 

 

Bring a draft of your query letter and receive hands-on, personalized feedback. 

 

If you’re serious about getting published, you’ll need an irresistible query letter to land the agent 

https://apply.slc.edu/register/?id=d64a4ad8-8f3e-4019-a9fc-1d694b665d6d
https://lelandcheuk.com/
https://apply.slc.edu/register/?id=2dfb0f4f-1c07-4697-acfb-a43b410cb9ec
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and publisher of your dreams. In this in-depth workshop, a literary agent and an editor will guide 

you through how to write an effective query letter, including:  

• The all-important “hook” 

• What comp titles are and how to select the right ones 

• How to describe your book in a succinct, attention-grabbing paragraph 

• What to include (and what not to include) in your author bio 

 

Plus: 

• What agents and editors are really looking for 

• The best methods for querying agents 

• How to read between the lines of rejections letters 

 

You’ll have the option to share a draft of your query letter in the workshop and receive feedback 

from the instructors. Don't have a query letter yet? Don't worry. You'll come away from this 

class with a bevy of advice and inspiration to get you started. 

 

What participants say: 

 

“I had become discouraged with the process of writing query letters to agents, and these three 

hours dispelled those dark clouds!” 

 

“A plethora of information and examples about terms like hook, synopsis, platform, and also 

about what agents and editors look for in a query letter was offered. Questions were welcomed 

and answered. The presenters were both thoroughly prepared and clearly knowledgeable, but 

most helpful was the ability to have my query and those of others individually analyzed. A very 

good workshop.” 

 

“Very informative, interesting, and organized information made it easy to follow. I would 

definitely recommend this workshop to others.” 

 

“Cynthia and Caitlin were extremely competent and relatable. Good connection with the 

audience.” 

 

“Valuable information presented in a clear, succinct, yet entertaining manner.” 

 

“Clear, objective, insightful, and concise.” 

 

“I didn’t know how to write a query letter, and the suggestions for changes recommended by the 

instructors were very helpful.” 

 

“Offered a lot of terrific ‘insider’ information.” 

 

“Definitely a must recommendation to a first-timer.” 
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Caitlin Alexander has been editing books for more than fifteen years. She spent much of that 

time at Random House, where she acquired and edited New York Times bestsellers in fiction 

and nonfiction. She continues to edit bestselling and award-winning books as a freelance editor 

and can be found at editedbycaitlin.com. 

 

Cynthia Manson is a well-known and respected literary agent who represents a number of 

bestselling authors in a variety of genres. She graduated from Scripps College for Women in 

Claremont, CA. Manson has worked in both magazine and book publishing, including for 

Sterling Lord Literistic, Putnam, Bertelsmann, Scientific American, and Advertising Age 

magazine. She is well connected to the Hollywood community and has brokered numerous deals 

in the book-to-film-and-television market. 

 

MIXED GENRE 

 

Writing for Children and Young Adults with Eileen Palma, Monday Mornings, 11 weeks 

https://apply.slc.edu/register/?id=a3432558-e2a6-413c-b805-050d617f5513 

 

Class is limited to eight students. Please note extended 3 hour class length. 

 

Whether you’re writing a middle-grade or young adult novel, a picture book, or a memoir --

whether you have a work-in-progress, a complete draft —or just the beginnings of a story—

you’ll be supported through the writing and revision process in this class. There will be craft 

lessons, writing prompts, sharing, and workshopping each week to help you find the emotional 

core of your story. We will explore writing targeted to your intended age group, how to write 

well-rounded characters kids can relate to, and we’ll rediscover your child-like voice while 

remaining authentic to your story’s time period. We will also discuss topics like how to engage 

young readers, artistic imagery and how it ties into writing, and current trends in today’s market. 

There will be opportunities for student and teacher feedback in a supportive workshop 

environment. 

 

Eileen Palma is the author of a middle grade duology The Popularity Pact (Running Press 

Kids). The first book Camp Clique is scheduled for spring 2020 and the second book School 

Squad is scheduled for fall 2020. Her romantic comedy Worth the Weight (Diversion Books 

2014) was selected as a compelling read from an emerging author for Barnes & Noble’s Nook 

First program and has won multiple awards. Eileen performed her essay “The Moskowitz Girl” 

at Read650 at Chelsea’s Cell Theater, and has read at The Lady Jane Salon, a romance fiction 

reading series in Manhattan. Eileen’s essays on motherhood have appeared in Blunt Moms, The 

Momoir Project and Her View From Home. Eileen loves teaching just as much as writing and 

has experience teaching age groups from pre-K up to adult education and everything in between. 

She has a dual B.A. in English and Education from the University of Massachusetts, Amherst and 

is an alumna of The Writing Institute at Sarah Lawrence College. 

 

 

Writing Great Stories with Thaddeus Rutkowski, Monday Afternoons, 5 weeks 

https://apply.slc.edu/register/?id=497dbf56-d7e9-4e4f-9f3a-c18d8366101e 

https://apply.slc.edu/register/?id=a3432558-e2a6-413c-b805-050d617f5513
https://apply.slc.edu/register/?id=497dbf56-d7e9-4e4f-9f3a-c18d8366101e
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Everyone has a story to tell. Whether you’re a skilled practitioner polishing a piece or a beginner 

learning the craft, this workshop has something for you. Often, there isn't a big difference 

between fiction and nonfiction, and both formats are welcome here. Many writers begin with 

incidents that they remember, or situations that are happening now, and shape that material into 

stories. We will focus on elements of "creative" prose writing—plot, character, setting, voice, 

and beginnings and endings—through weekly prompts and detailed critiques.  Exercises and 

works in progress will be reviewed in class in a friendly supportive atmosphere. Each writer will 

receive one-to-one attention. The class is open to everyone 

 

Thaddeus Rutkowski is the author of six books, most recently Border Crossings, a poetry 

collection. His novel Haywire won the Asian American Writers’ Workshop’s members’ choice 

award, and his memoir Guess and Check won the Electronic Literature bronze award for 

multicultural fiction. He received a fiction writing fellowship from the New York Foundation for 

the Arts. 

 

 

The Writer’s Incubator with Steven Schnur, Wednesday Mornings, 11 weeks 

https://apply.slc.edu/register/?id=6118c8a1-d8d2-4ad0-a0e0-ef2bcbda2ba6 

 

We write in white heat, easy fluency, or with paralytic torpor, then reconsider our efforts and 

revise, rewrite, or begin anew, and finally bring the hard-won wisdom gleaned from this solitary 

struggle to the workshop table, allowing it to inform our response to the work of others. Each of 

the writer’s essential selves— inventor, refiner, assessor—is critical to the ultimate success of 

the enterprise. By engendering a sense of audience and offering supportive, constructive 

criticism that focuses on richness of language, originality of thought, succinctness, and narrative 

cohesion, this workshop fosters each of the writer’s vital personae, enabling participants to 

quickly identify their strengths while providing the tools necessary to address their weaknesses. 

Through weekly presentations of work in progress, students hone both their writing skills and 

their critical faculties as they respond to each other’s stories. 

 

Steven Schnur (BA, Sarah Lawrence College; MA, Graduate Center, City University of New 

York) has published numerous books for adults and children, including Days of Awe, Sanctuary, 

Father’s Day, The Koufax Dilemma, The Shadow Children (winner of the Sidney Taylor Award 

for outstanding juvenile fiction), and The Tie Man’s Miracle: A Chanukah Tale (which aired as a 

PBS animated special). 

 

 

Reading & Writing the Short Story with Rachel Aydt, Wednesday Evenings, 11 weeks 

https://apply.slc.edu/register/?id=fb4b32dd-b472-42bb-bc69-b1455c9f7dfb 

 

The short story can be mined for writing wisdom across genres. What makes them stick with us 

for years after reading them? Structure, metaphor, dialogue, setting, character; all are at work. In 

a supportive environment, we'll crack open the secrets of the story together and apply them to 

our own writing. Come as you are, ready to roll up your sleeves and write whatever you're pulled 

to: poetry, creative nonfiction, memoir, short stories, novel excerpts. The aim is to read stories 

https://apply.slc.edu/register/?id=6118c8a1-d8d2-4ad0-a0e0-ef2bcbda2ba6
https://apply.slc.edu/register/?id=fb4b32dd-b472-42bb-bc69-b1455c9f7dfb
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each week, discuss them, workshop your own work, and expand our writerly tool boxes with 

prompts driven by the readings. 

 

Rachel Aydt is a part-time Assistant Professor of writing and literature at the New School 

University. She's lived in New York for over 25 years, working for national magazines in staff 

positions; writing and editing; and teaching across many genres of writing (nonfiction, 

literature, journalism). In 2017, she received her MFA from Sarah Lawrence College with a 

concentration in Creative Nonfiction. She's published essays and stories in The White Review, 

Broad Street Journal, HCE Review, and many other publications, and has completed a memoir. 

 

 

Short Story Writing Workshop with Marcia Bradley, Thursday Afternoons, 11 weeks 

https://apply.slc.edu/register/?id=ad72587b-1188-408a-a22b-b9a2a235e988 

This is a course in the writing of short fiction—be it very short (flash) or a few pages or longer 

stories. It may be a love story or fantasy or suspense or something more. We will focus on ways 

to bring your characters to life, the varying forms of short story plot, point of view, narrative 

drive that propels the story forward, clarity of thought, voice, language, setting, and methods of 

revision. If you are passionate about writing and reading short stories, this is the course for you.  

 

As is fitting for a workshop, most of the class time will be devoted to the analysis and critiquing 

of student manuscripts. There will be, as well, readings in contemporary literature, and both in-

class and take-home writing prompts intended to stimulate the imagination and to offer students 

the opportunity to work on various elements essential to effective storytelling. If you have short 

stories you want to write, or unfinished pieces to complete, or if you are looking for inspiration 

to help you write stories, we hope you will join our workshop. 

 

Marcia Bradley, MFA, Sarah Lawrence College, @marciabradley, writes fiction and creative 

nonfiction. Her novel Englewood, set on the South Side of Chicago, explores how mothers 

survive the violence that surrounds their daily lives, for which she won a 2019 Bronx Council on 

the Arts BRIO Award for fiction. Marcia has been published in Two Hawks Quarterly Magazine, 

in Hippocampus Magazine, where her story received a Most Memorable ranking, and she 

received an honorable mention from Glimmer Train. Marcia was a scholarship attendee at 

Squaw Valley Community of Writers, at Writers in Paradise at Eckerd College, and a writer's 

residency at Ragdale outside Chicago, IL. Marcia also teaches creative writing for New York 

area high school students in programs sponsored by the Yonkers School District and the Greater 

New York Chapter of the Fulbright Association. Marcia has two daughters, lives in the Bronx, is 

working on a new novel, and is fascinated by the idea that one day she may have a back yard 

and a dog. 

 

 

Writing Short Fiction for Beginners, Online Course with Crissy Van Meter, 5 weeks 

https://apply.slc.edu/register/?id=8e86f26e-509e-4b85-9a62-8173e9b0714a 

 

This class explores techniques for creating, crafting and polishing a short story and preparing it 

for publication. We’ll examine and discuss literary elements like setting, plot, dialogue, voice, 

and character, while reading contemporary and classic short stories. A few authors we'll explore: 

https://apply.slc.edu/register/?id=ad72587b-1188-408a-a22b-b9a2a235e988
https://apply.slc.edu/register/?id=8e86f26e-509e-4b85-9a62-8173e9b0714a
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Benjamin Percy, Louise Erdrich, Claire Vaye Watkins, Raymond Carver, Kelly Link, Margaret 

Atwood, and more. 

 

Students will practice writing short fiction with weekly writing prompts. Each student will 

receive personalized feedback from the instructor if they choose to submit a short story. The goal 

of this course is for students to practice writing, and analyze short stories to gain the skill to edit 

and publish their own short fiction. 

 

We'll focus on writing, editing, polishing, and submitting the short story, while examining 

literary journals and other outlets for future publication. Writers of all genres and levels are 

welcome and students are encouraged to come with a working or completed short story for 

instructor critique.  

 

Crissy Van Meter has an MFA from The New School in New York City. She is the managing 

editor at Nouvella Books and the founding editor of Five Quarterly, a democratic literary project 

and magazine in Brooklyn. Her writing has appeared in VICE, Catapult, Guernica, 

Bustle, ESPN, The Hairpin, Golly, VIDA, and more. She is a volunteer creative writing 

instructor at the Downtown Women’s Center on Skid Row in Downtown Los Angeles.Her debut 

novel is forthcoming from Algonquin Books.  

 

 

Writing about History with Donna Zucker, Thursday Evenings, 5 weeks 

https://apply.slc.edu/register/?id=0c8c2086-a005-4f31-9d45-4c1f7d91eaa9 

 

No matter the genre: nonfiction, poetry, fiction, journalism – incorporating your story with 

accuracy and detailed descriptions can add a layer of depth to your work. Transporting the reader 

to a time and place can drive the characters and plot of your story. Come ready to work with a 

story in mind and a time period or historical event you want to research and incorporate into your 

work. Each week we will continue to explore your investigation and dive ever deeper into the 

wonderfully rich world of historical writing. 

 

Donna Zucker is a nonfiction writer and teacher. She has 20 years of experience working as 

writer, editor, and researcher for publishing houses such as Time Inc., Condé Nast, and 

Scholastic. She writes and design biographical books with her business, Story Guide.  She 

earned a MFA in nonfiction writing from Sarah Lawrence College. In 2013, Donna began 

teaching writing workshops and lecturing on creative nonfiction and journalism at writing 

centers and libraries around the country. She is currently an adjunct writing professor at Pace 

University. Donna also has a decade of experience in the nonprofit sector, and a passion for the 

arts rooted in her classical training as a pianist. She has travelled extensively, experiencing 

firsthand the power of storytelling in cultures around the world. 

 

Writing about Art and Culture with David Masello, Saturday, November 2, 10:00 am 

https://apply.slc.edu/register/?id=6adf95a0-2fb9-447f-ad50-7f68597985d6 

 

In this day-long class, I reveal ways that you can write about art and culture—as personal essays, 

feature articles, Op-Ed stories, profiles, reviews, plays, spoken-word presentations, short stories, 

https://apply.slc.edu/register/?id=0c8c2086-a005-4f31-9d45-4c1f7d91eaa9
https://apply.slc.edu/register/?id=6adf95a0-2fb9-447f-ad50-7f68597985d6
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books, et al—and be recognized for doing so by being published and paid. Over the course of 

this day, be prepared to try out various forms of writing about art and culture, and life, even 

those you may not have ever considered before. You will come away with the beginnings of 

many publishable pieces. We will begin by addressing feature writing for magazines, 

newspapers, websites, books, anthologies, and other venues where the written word still prevails. 

Feature writing requires reporting, interviews, and personal responses to the subject matter. This 

is the broadest and most comprehensive way to write all that the world around us offers. As a 

longtime magazine editor and staff writer, I know these subjects well. 

  

Another hour will be spent looking at the personal essay as a way to respond to art topics. Here 

the writer creates a response to a work of art from a personal standpoint. In some ways, this is 

what might be known as an ekphrastic response, referencing the Greek word, “art from art.” 

There is a long tradition of the ekphrasitc poem, and we will explore this briefly, too. Personal 

essays about art and culture are among the most publishable and sought-after of pieces. 

  

Another portion of the class will look at venues apart from print and digital where art writing can 

be exploited—at live essay reading series’ (e.g. read650.com), by leading groups on focused art-

related tours, presenting talks at cultural venues, even writing short plays and monologues. When 

you develop an expertise in a particular area of writing, you can share it in print, digitally, and as 

a kind of performance.  

 

Finally, we will emphasize every writer’s need to be creative. What do we do with our 

accumulated essays. Do they become a book, a film, a series of lectures/talks, a stage play, 

individual articles, a novel, a short story? Where does a writer about life and culture find his/her 

topics? When does what you write become its own work of art? You will leave this class having 

written in ways you may not have yet imagined.   

 

David Masello is a writer and editor based in New York. He is executive editor of Milieu, a 

national print magazine about design and architecture. He has held senior editor positions at 

several publications, including Town & Country, Art & Antiques, Travel & Leisure, and 

Departures. He has published numerous essays in leading journals and anthologies, including 

the New York Times and Best American Essays. He is a widely published poet and author of two 

books about art and architecture. He lectures at universities about journalism and the arts. He 

has had many art-related plays produced and performed by the Chelsea Repertory Theatre, 

Artistic New Directions Theatre Company, Manhattan Repertory Theatre, Jewish Women’s 

Theatre of Los Angeles (where is Artist in Residence), National Arts Club, Big Apple Theatre 

Festival and Fresh Fruit Theatre Festival. He has written numerous essays for read650.com, a 

live reading series based in New York City, all of which have been filmed. 

 

 

STAGE AND SCREEN 

 

Collaborative Comedy Writing for Television with Dave Steck, Monday Evenings, 11 

weeks 

https://apply.slc.edu/register/?id=b99b0fcc-14f0-4ae9-83d6-bc836bddfc9e 

 

https://apply.slc.edu/register/?id=b99b0fcc-14f0-4ae9-83d6-bc836bddfc9e
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From the ancient Greeks to Shakespeare, through the early days of radio and silent films, to the 

latest online video to go viral, comedy writing has been a vital part of our entertainment and 

culture. Some of the most watched media every day, with some of the sharpest and most 

compelling writing, is the episodic situation comedy for television and the web. 

  

Writing sitcoms is serious business and if you’ve ever thought, or dreamed, of working on one, 

this is your chance.  Practically all sitcoms are “room written” these days (even single camera 

and animated shows), which means that a group of smart, funny writers worked together to 

overcome personality clashes, egomania, neurosis and time constraints to create a script. This 

unique workshop will put you in a working Writers Room to experience the actual collaborative 

process of creating a network-quality sitcom from the inside. 

  

After guiding you through a brief history of comedy in America, this class will give you the rare 

opportunity to create and write an original pilot script. 

  

This immersive, fun, funny and highly interactive class is aimed at both the experienced writer 

who wants to better understand comedy and the enthusiastic beginner who wants to try writing, 

you’ll learn how to develop character through situation and humor, understand what makes a 

story not only funny, but also humanistic, and build a bible for a TV series.  The class will 

collaborate to develop a premise, create relatable characters, build story arcs, craft an outline, 

pitch an idea, write a draft, critique a table read and polish a shooting script. You’ll also learn 

some actual truths about the television business through Dave’s incessant anecdotes and 

cautionary tales. 

 

 Dave Steck is a Writer and Executive Producer (and a member of the Producer’s Guild of 

America) who’s a Webby and multiple Telly Award winner and has been nominated for two 

Emmy Awards. He has created and written shows for Comedy Central, Travel Channel, The 

Cooking Channel, Switzerland Tourism and was the head writer on a nationally syndicated late-

night comedy show. 

 

 

Screenwriting in a Workshop Format with Jennifer Manocherian, Tuesday Mornings, 11 

weeks 

https://apply.slc.edu/register/?id=8ae7c89d-e4f4-4bc5-ae06-7f5f4fc83a88 

 

Class is limited to 6 students. Please note extended 3 hour class length. 

 

This is a hands on class focused on character and plot development for students who have taken 

First Draft: Fast Draft and want to continue working on their first draft OR who already have a 

well thought through treatment that incorporates the necessary plot and character arcs. The class 

is participatory with students sharing their work and providing feedback to one another as part of 

the learning process. A phone or in person interview will be required for those who have not 

taken the class before. 

 

Jennifer Manocherian has been a theatre producer for thirty years and moonlights writing. She 

wrote and produced the film “Family Blues,” which can be streamed online on many movie 

https://apply.slc.edu/register/?id=8ae7c89d-e4f4-4bc5-ae06-7f5f4fc83a88
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websites, and currently has a few screenplays in development. She wrote the book of the 

musical MARRY HARRY under her maiden name JenniferRobbins, which has been produced 

regionally and at the York Theatre in New York City. www.marryharry.com. She is on the board 

of New York Stage & Film, a non-profit devoted to developing new works. 

 

 

Writing the Documentary Film with Heather Winters, Thursday Afternoons, 5 weeks 

https://apply.slc.edu/register/?id=311be8a6-9874-409c-beb1-377598ef8343 

 

Have you ever wanted to create a short documentary film? It all starts with the written word. 

This five-week writing intensive offers writers the guidance of a professional producer, director 

and writer as you learn how to write a short documentary film treatment. 

 

It begins in the first week with exploring how documentaries are written beginning with a simple 

one-sentence logline capturing your documentary idea, and brief synopsis writing to help shape 

and clarify your ideas and subjects. We will screen clips and trailers from some of the most 

compelling and intriguing documentaries analyzing their storylines. The second and third weeks 

expand into writing documentary film treatments, crafting potential interview questions, and 

learning tips for taking your project to the next level. Bring your ideas and subjects for a short 

form documentary and learn how to craft story arcs, design compelling interview questions, and 

create a blueprint for your documentary idea. Writers share their drafts and revisions in class that 

you have worked on throughout the intervening week, with fellow writers providing feedback 

and suggested notes. The final week culminates in the completion of a short documentary film 

treatment. 
 
Taught by two-time Sundance award-winning producer/director/writer and SLC professor/alum, Heather 
Winters (Academy Award® nominated “Super Size Me,” “TWO: The Story of Roman & Nyro,” “The Rest I 
Make Up,” “Class Act,” “Convention,” “Google Me,” “Anywhere USA,” “ThunderCats,” “MTV’s Real 
World.”  

 

 

 

ONE DAY INTENSIVES 

 

Let’s Write About Sex, Baby: The Art of Writing Erotica with Brian Centrone, Saturday, 

October 19, 10:00 am 

https://apply.slc.edu/register/?id=61c2b398-9ae2-433f-8b10-682dc5c283db 

 

Erotic literature has been around for centuries. Authors such as D.H. Lawrence. Anne Rice, and 

yes, even E.L. James, have mastered the art of titillating the senses. However, this skill hasn’t 

come without criticism. Erotica tends to be looked down upon and viewed as trash or smut, but 

this isn’t or doesn’t have to be true. Erotica can be very literary. Whether you’re writing an erotic 

short story, a sex scene in your novel, or about romance and sensuality, this workshop will guide 

you in crafting the perfect prose to arouse. Let's Write about Sex, Baby,  will challenge 

perceptions about erotic writing, examine the language of erotica, and explore the difference 

https://apply.slc.edu/register/?id=311be8a6-9874-409c-beb1-377598ef8343
https://apply.slc.edu/register/?id=61c2b398-9ae2-433f-8b10-682dc5c283db
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between building sex into a story rather than building a story around sex. LGBTQ and Straight 

erotica will all be considered. 

Brian Centrone is the author of the short story collection, Erotica. The book collects 5 of his 

previously published gay, erotic short stories and 2 never-before-published works. He is also the 

author of the literary short story collection I Voted for Biddy Schumacher: Mismatched Tales 

from the Mind of Brian Centrone and of the novel, An Ordinary Boy. Four of his One-Act plays 

have been produced for the stage as part of the National Endowment for the Arts’ The Big Read 

program, including his recently published play, We, the Jury. His writing has appeared in 

numerous anthologies, literary and arts journals, newspapers, and online. He is the Co-Founder 

and Publisher of New Lit Salon Press as well as the co-editor of Southern Gothic: New Tales 

from the South and the editor of Salon Style: Fiction, Poetry & Art. 

In addition to his writing and publishing career, Brian Centrone is an Adjunct Professor. He has 

taught creative writing, composition, and literature at the Massillon Museum, SUNY/Westchester 

Community College, New York University, and Pace University. In 2015, Brian Centrone was 

awarded the SUNY Chancellor’s Award for Excellence in Adjunct Teaching. Brian holds a B.A. 

in English and Creative Writing from Fordham University (New York), and a M.A. in Creative 

Writing (the Novel) from The Centre for New Writing at The University of Manchester (UK). 

 

Map Out Your Plot: A One Day Intensive with Veera Hiranandani, Saturday, October 26, 

10:00 am 

https://apply.slc.edu/register/?id=149e6852-7979-45aa-921c-488d201b5ae8 

 

It’s hard to go on a long hike without a map. It’s also hard to write a successful story without a 

strong understanding of your plot. There are many resources out there about plot, but how do you 

apply it to your novel, memoir, or short story? Through a process of writing exercises, mind-

mapping (a brainstorming technique), plot-graphing, and synopsis outlining, you will reconnect 

with your writing project and fully realize its potential. Writers will come away with a clear 

sense of his or her plot, a synopsis outline, the start of a chapter outline, and the next steps to 

take. Open to writers of all levels in any stage of manuscript. 

 

Veera Hiranandani is the author of The Night Diary (Kokila), a Newbery Honor book, which 

was featured on NPR's Weekend Edition and is a New York Times Editor's Choice Pick, The 

Whole Story of Half a Girl (Yearling), which was named a Sydney Taylor Notable Book and a 

South Asian Book Award Finalist, and the chapter book series, Phoebe G. Green (Grosset & 

Dunlap). She earned her MFA in fiction writing at Sarah Lawrence College. A former book 

editor at Simon & Schuster, she now teaches creative writing and is working on her next novel. 

Learn more about Veera on her website at www.veerahiranandani.com and follow her on 

Twitter @veerahira or Instagram @veerawrites.   

 

 

How to Get Published: Agent and Editor Q/A with Caitlin Alexander and Cynthia Manson, 

Sunday, October 27, 1:00 pm 

https://apply.slc.edu/register/?id=4ab16c89-4533-495a-ac7e-d7e840811e56 

https://apply.slc.edu/register/?id=149e6852-7979-45aa-921c-488d201b5ae8
http://www.veerahiranandani.com/
https://apply.slc.edu/register/?id=4ab16c89-4533-495a-ac7e-d7e840811e56
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You've written your novel or memoir, revised it, poured your heart and soul into it, and it's ready 

to send out into the world. Now what do you do? Time to find an agent and get it published, 

that's what! 

 

The process of getting published can seem daunting, but in this in-depth, interactive Q&A, an 

experienced literary agent and a veteran editor demystify the process and tell you what you really 

need to know in order to break in. We’ll discuss: 

• The role of an agent and how to find the right agent for your work (and when you might not need 

one) 

• What publishers are looking for 

• The many publishing options available, including traditional legacy publishing, small presses, 

packagers, self-publishing, digital publishing, and hybrid publishing 

• What you can start doing now to build your platform as a writer 

 

What participants say: 

“Caitlin and Cynthia packed in a tremendous amount of material and remarkably made it 

accessible and engaging.” 

 

“The small class size was great and allowed for everyone to ask questions specific to their 

project/circumstance. Helpful, personalized suggestions for moving forward.” 

 

“Caitlin and Cynthia shared their professional experience about the ins and outs of the publishing 

industry, which feels like a labyrinth to the uninitiated. They gave specific advice about how to 

start and proceed in the process of trying to get published, which was very hands-on and 

informative.” 

 

“This workshop was very well run, and quite useful information was shared. In addition, 

questions were always answered.” 

 

“The workshop I attended gave a very positive approach to getting published, made it less 

mysterious.” 

 

“The instructors were very well informed and presented their material clearly and gave out great 

handouts.” 

 

“I was given personalized attention and great help!” 

 

“I am grateful that this type of insider’s view, into an industry that seems quite mysterious to the 

newcomer, is available right here in Westchester.” 

 

Caitlin Alexander has been editing books for more than fifteen years. She spent much of that 

time at Random House, where she acquired and edited New York Times bestsellers in fiction 

and nonfiction. She continues to edit bestselling and award-winning books as a freelance editor 

and can be found at editedbycaitlin.com. 
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Cynthia Manson is a well-known and respected literary agent who represents a number of 

bestselling authors in a variety of genres. She graduated from Scripps College for Women in 

Claremont, CA. Manson has worked in both magazine and book publishing, including for 

Sterling Lord Literistic, Putnam, Bertelsmann, Scientific American, and Advertising Age 

magazine. She is well connected to the Hollywood community and has brokered numerous deals 

in the book-to-film-and-television market. 

 

Writing about Art and Culture with David Masello, Saturday, November 2, 10:00 am 

https://apply.slc.edu/register/?id=6adf95a0-2fb9-447f-ad50-7f68597985d6 

 

In this day-long class, I reveal ways that you can write about art and culture—as personal essays, 

feature articles, Op-Ed stories, profiles, reviews, plays, spoken-word presentations, short stories, 

books, et al—and be recognized for doing so by being published and paid. Over the course of 

this day, be prepared to try out various forms of writing about art and culture, and life, even 

those you may not have ever considered before. You will come away with the beginnings of 

many publishable pieces. We will begin by addressing feature writing for magazines, 

newspapers, websites, books, anthologies, and other venues where the written word still prevails. 

Feature writing requires reporting, interviews, and personal responses to the subject matter. This 

is the broadest and most comprehensive way to write all that the world around us offers. As a 

longtime magazine editor and staff writer, I know these subjects well. 

  

Another hour will be spent looking at the personal essay as a way to respond to art topics. Here 

the writer creates a response to a work of art from a personal standpoint. In some ways, this is 

what might be known as an ekphrastic response, referencing the Greek word, “art from art.” 

There is a long tradition of the ekphrasitc poem, and we will explore this briefly, too. Personal 

essays about art and culture are among the most publishable and sought-after of pieces. 

  

Another portion of the class will look at venues apart from print and digital where art writing can 

be exploited—at live essay reading series’ (e.g. read650.com), by leading groups on focused art-

related tours, presenting talks at cultural venues, even writing short plays and monologues. When 

you develop an expertise in a particular area of writing, you can share it in print, digitally, and as 

a kind of performance.  

 

Finally, we will emphasize every writer’s need to be creative. What do we do with our 

accumulated essays. Do they become a book, a film, a series of lectures/talks, a stage play, 

individual articles, a novel, a short story? Where does a writer about life and culture find his/her 

topics? When does what you write become its own work of art? You will leave this class having 

written in ways you may not have yet imagined.   

 

David Masello is a writer and editor based in New York. He is executive editor of Milieu, a 

national print magazine about design and architecture. He has held senior editor positions at 

several publications, including Town & Country, Art & Antiques, Travel & Leisure, and 

Departures. He has published numerous essays in leading journals and anthologies, including 

the New York Times and Best American Essays. He is a widely published poet and author of two 

books about art and architecture. He lectures at universities about journalism and the arts. He 

https://apply.slc.edu/register/?id=6adf95a0-2fb9-447f-ad50-7f68597985d6
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has had many art-related plays produced and performed by the Chelsea Repertory Theatre, 

Artistic New Directions Theatre Company, Manhattan Repertory Theatre, Jewish Women’s 

Theatre of Los Angeles (where is Artist in Residence), National Arts Club, Big Apple Theatre 

Festival and Fresh Fruit Theatre Festival. He has written numerous essays for read650.com, a 

live reading series based in New York City, all of which have been filmed. 

 

 

Writing Like a Woman with Annie Finch, Saturday, November 9, 10:00 am 

https://apply.slc.edu/register/?id=b55f272c-d5b0-49f0-af67-93d542537414 

 

Explore the deep roots and juicy traditions of women’s literature and discover the inspiration that 

a sense of what it means to write like a woman can provide.  The workshop will include 

discussion of some of the most important themes and techniques of women’s writing down the 

millennia; guided writing time to create your own poetry and prose in touch with these traditions; 

and the chance to share your work with our group.  Suggested preparation: bring a published 

passage of poetry or prose that makes you feel good to be a woman writer when you read 

it!  Open to writers of all genres and levels of experience. 

 

Dr. Annie Finch is an award-winning poet, writer, speaker, performer, and teaching artist who 

gives inspirational talks, rituals, and workshops on language and spirit, women’s empowerment, 

and earth-based wisdom. Annie’s speaking and poetic ritual theater appearances include the 

Cathedral of St. John the Divine, Deepak Chopra’s ABC Homebase, Emerging Women 

Conference, and Oxford University. Her many books include Eve, Calendars, A Poet’s Craft, 

Among the Goddesses, and Spells. Annie has been quoted and interviewed by The New York 

Times, National Public Radio, and Voice of America, and performs her poetry across the U.S. 

and abroad. After earning a Ph.D. from Stanford University, Annie taught for 25 years at 

numerous colleges and poetry writing conferences. She has offered her “Poetry Witches 

Workshops,” a transformative path for realizing psychological and spiritual growth through 

rhythmic language, at venues around the U.S. including Torn Page Studio, Haystack School of 

Crafts, and the Garrison Institute. 

 

Publishing with Independent Presses with Leland Cheuk, Saturday, November 16, 10:00 

am 

https://apply.slc.edu/register/?id=d64a4ad8-8f3e-4019-a9fc-1d694b665d6d 

 

As lists at big houses shrink or stagnate, indie presses are fast becoming the best way to start 

your writing career. Find out more about the vast and diverse universe of independent presses, 

and how to find the press that best matches your writing. You’ll learn what these presses expect 

from their authors, and what authors should expect when publishing with an indie. Learn how to 

self-market your book, play the game of book publicity, and craft a first-time author experience 

that you’ll remember forever. 

 

Leland Cheuk is the author of the story collection LETTERS FROM DINOSAURS (Thought 

Catalog Books, 2016) and the novel THE MISADVENTURES OF SULLIVER PONG (CCLaP 

https://apply.slc.edu/register/?id=b55f272c-d5b0-49f0-af67-93d542537414
https://apply.slc.edu/register/?id=d64a4ad8-8f3e-4019-a9fc-1d694b665d6d
https://lelandcheuk.com/
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Publishing, 2015), which was an Amazon National Bestseller in Asian-American Literature. 

Cheuk’s work has been covered in VICE, The Millions, The Rumpus, Asian American Writers 

Workshop, The Good Men Project, among other outlets. He has been awarded fellowships and 

artist residencies at The MacDowell Colony, Djerassi Resident Artists Program, I-Park 

Foundation, and Brush Creek Foundation for the Arts. His work has appeared in publications 

such as Salon, Electric Literature, The Rumpus, Kenyon Review, Prairie Schooner, [PANK] 

Magazine, and others. He has an MFA in Creative Writing from Lesley University. He is also an 

assistant fiction editor at Newfound Journal and the founder of the small press 7.13 Books. He 

lives in Brooklyn. 

 

 

Query Letter Writing with Caitlin Alexander and Cynthia Manson, Sunday, November 17, 

1:00 pm 

https://apply.slc.edu/register/?id=2dfb0f4f-1c07-4697-acfb-a43b410cb9ec 

 

Bring a draft of your query letter and receive hands-on, personalized feedback. 

 

If you’re serious about getting published, you’ll need an irresistible query letter to land the agent 

and publisher of your dreams. In this in-depth workshop, a literary agent and an editor will guide 

you through how to write an effective query letter, including:  

• The all-important “hook” 

• What comp titles are and how to select the right ones 

• How to describe your book in a succinct, attention-grabbing paragraph 

• What to include (and what not to include) in your author bio 

 

Plus: 

• What agents and editors are really looking for 

• The best methods for querying agents 

• How to read between the lines of rejections letters 

 

You’ll have the option to share a draft of your query letter in the workshop and receive feedback 

from the instructors. Don't have a query letter yet? Don't worry. You'll come away from this 

class with a bevy of advice and inspiration to get you started. 

 

What participants say: 

 

“I had become discouraged with the process of writing query letters to agents, and these three 

hours dispelled those dark clouds!” 

 

“A plethora of information and examples about terms like hook, synopsis, platform, and also 

about what agents and editors look for in a query letter was offered. Questions were welcomed 

and answered. The presenters were both thoroughly prepared and clearly knowledgeable, but 

most helpful was the ability to have my query and those of others individually analyzed. A very 

good workshop.” 

https://apply.slc.edu/register/?id=2dfb0f4f-1c07-4697-acfb-a43b410cb9ec
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“Very informative, interesting, and organized information made it easy to follow. I would 

definitely recommend this workshop to others.” 

 

“Cynthia and Caitlin were extremely competent and relatable. Good connection with the 

audience.” 

 

“Valuable information presented in a clear, succinct, yet entertaining manner.” 

 

“Clear, objective, insightful, and concise.” 

 

“I didn’t know how to write a query letter, and the suggestions for changes recommended by the 

instructors were very helpful.” 

 

“Offered a lot of terrific ‘insider’ information.” 

 

“Definitely a must recommendation to a first-timer.” 

 

Caitlin Alexander has been editing books for more than fifteen years. She spent much of that 

time at Random House, where she acquired and edited New York Times bestsellers in fiction 

and nonfiction. She continues to edit bestselling and award-winning books as a freelance editor 

and can be found at editedbycaitlin.com. 

 

Cynthia Manson is a well-known and respected literary agent who represents a number of 

bestselling authors in a variety of genres. She graduated from Scripps College for Women in 

Claremont, CA. Manson has worked in both magazine and book publishing, including for 

Sterling Lord Literistic, Putnam, Bertelsmann, Scientific American, and Advertising Age 

magazine. She is well connected to the Hollywood community and has brokered numerous deals 

in the book-to-film-and-television market. 

 

 

ONLINE 

 

Jump Start Your Memoir, Online Course with Alexandra Soiseth, Monday Evenings, 5 

weeks 

https://apply.slc.edu/register/?id=c3214cac-20ae-48ca-99cc-44af81d6b959 

 

In this course we will use online multi-media resources, real-time meetings, and group work to 

inspire and guide you through the starting of your memoir. Initially we will write toward the 

discovery of the material of your story, then find and practice the elements of personal 

storytelling to maximize the potential of that story. We will learn the essentials of peer critique 

and use them during our weekly meetings online. Between class meetings, you will work with 

the on-line resources assembled for this class, and build your story scene by scene. By the end of 

this five-week program you will have a draft of the initial chapters of your memoir. 

 

https://apply.slc.edu/register/?id=c3214cac-20ae-48ca-99cc-44af81d6b959
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Alexandra Soiseth has been teaching personal writing and memoir for over 15 years. She is the 

author of the memoir Choosing You, published by Seal Press in 2008. She is the recipient of a 

Canada Arts Council grant, an Ontario Arts Council grant, and is the former managing editor of 

and communications director for Global City Review, a New York City based literary magazine. 

Her work has appeared on babycenter.com, literarymama.com, and in McGill Street 

Magazine, The Ryersonian, and on the radio program LifeRattle, among others.  

 

 

Writing Short Fiction for Beginners, Online Course with Crissy Van Meter, 5 weeks 

https://apply.slc.edu/register/?id=8e86f26e-509e-4b85-9a62-8173e9b0714a 

 

This class explores techniques for creating, crafting and polishing a short story and preparing it 

for publication. We’ll examine and discuss literary elements like setting, plot, dialogue, voice, 

and character, while reading contemporary and classic short stories. A few authors we'll explore: 

Benjamin Percy, Louise Erdrich, Claire Vaye Watkins, Raymond Carver, Kelly Link, Margaret 

Atwood, and more. 

 

Students will practice writing short fiction with weekly writing prompts. Each student will 

receive personalized feedback from the instructor if they choose to submit a short story. The goal 

of this course is for students to practice writing, and analyze short stories to gain the skill to edit 

and publish their own short fiction. 

 

We'll focus on writing, editing, polishing, and submitting the short story, while examining 

literary journals and other outlets for future publication. Writers of all genres and levels are 

welcome and students are encouraged to come with a working or completed short story for 

instructor critique.  

 

Crissy Van Meter has an MFA from The New School in New York City. She is the managing 

editor at Nouvella Books and the founding editor of Five Quarterly, a democratic literary project 

and magazine in Brooklyn. Her writing has appeared in VICE, Catapult, Guernica, 

Bustle, ESPN, The Hairpin, Golly, VIDA, and more. She is a volunteer creative writing 

instructor at the Downtown Women’s Center on Skid Row in Downtown Los Angeles.Her debut 

novel is forthcoming from Algonquin Books.  

 

 

Novel Writing Master Class, Online Course with Caitlin Alexander, 5 weeks 

https://apply.slc.edu/register/?id=5585a88b-c3a1-4c33-9dd5-9324bfe8b8c2 

 

Continuous access to the online classroom and discussion platform 

Real-time video discussion takes place Wednesdays, 8:00 PM - 9:00 PM Eastern 

 

In this intensive workshop—limited to twelve students—a veteran editor of a major publishing 

house will help you hone your story arc, character development, setting, voice, point of view, 

grammar, and every element of your manuscript. Each week you’ll receive detailed feedback on 

up to ten pages of your manuscript as you work toward polishing your novel for eventual 

submission to literary agents and book publishers. 

https://apply.slc.edu/register/?id=8e86f26e-509e-4b85-9a62-8173e9b0714a
https://apply.slc.edu/register/?id=5585a88b-c3a1-4c33-9dd5-9324bfe8b8c2
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Once a week, we’ll gather for a live video discussion that builds on the written feedback you’ve 

received. You’ll also have on-demand access to discussion posts that analyze excerpts from 

published novels in order to help you pinpoint the keys to compelling plot and structure; the 

nuances of memorable character development and dialogue; how to engage readers with voice 

and point of view; and must-know grammar and techniques to sharpen your prose. 

 

By the end of the class, you’ll have up to fifty edited pages of your manuscript, a stable of tips 

and techniques that will elevate every aspect of your writing, and insight into how to position 

yourself in the current fiction market. 

 

What participants say: 

 

“Caitlin is one of the most insightful writing teachers I've ever had. She goes to the heart of a 

story and identifies where it can be brought out or deepened. Her publishing advice was also 

comprehensive.” 

 

“Caitlin makes sure each student has a chance to discuss his/her work and is thorough in her 

suggestions. My writing has come a long way since starting her course. She has given me 

nuggets of information that will benefit all of my writing. Invaluable!” 

 

“Caitlin is wonderful editor. She knows how to take a scene and make it tighter, and give it more 

‘zing.’ Thanks for a great class.” 

 

“Caitlin is a terrific writing coach! She pulls out the strengths and weaknesses in her students’ 

writing and helps writers move forward with character development, plot, and voice. Her in-

depth critiques help fully develop all elements of novel writing.” 

 

“Caitlin told it to me straight with ideas on how to improve my novel from an editor’s 

perspective.” 

 

“Caitlin has a talent for bringing out the best in her students. She's always encouraging and kind, 

but she is also honest about what is not working. Particularly great is her ability to provide both 

big-picture comments (as to plotting and character issues, for example) and specific language 

ideas when needed. I would highly recommend any course she teaches.” 

 

“Caitlin is not only a talented and insightful editor for all genres, but she has genuine interest and 

enthusiasm for everyone's work. Her feedback is honest, constructive, and specific, and her wise 

guidance will undoubtedly take your writing to the next level.” 

 

Caitlin Alexander has been editing books for more than fifteen years. She spent much of that 

time at Random House, where she acquired and edited New York Times bestsellers in fiction 

and nonfiction. She continues to edit bestselling and award-winning books as a freelance editor 

and can be found at editedbycaitlin.com. 
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CLASSES FOR MIDDLE SCHOOL AND HIGH SCHOOL STUDENTS 

 

Creative Writing Workshop for Middle School Students – Wednesday Afternoons with 

Carter Benes 

https://apply.slc.edu/register/?id=de52b5c9-4884-43d1-bc0b-1b579d635f63 

In this course, we’ll explore what makes good writing work through poetry, fiction, and non-

fiction. We'll brainstorm ideas, work on our artistic voices, develop stories with energetic 

structures, write a lot, play some games, but most of all we'll discover the fun and joy in writing. 

Students will explore their craft and engage creatively and critically with each other. We’ll 

support each other through free writes, exercises and workshopping. We'll also read a number of 

published pieces and talk about what works and what doesn't. Students will get hands-on 

experience with everything they need to write their stories, poems, and essays. 

 

**All levels of writing experience welcome. Students can use this class to write a piece that is as 

long (or as short) as they choose. 

Carter Benes is an MFA graduate from Sarah Lawrence College and received his BA in English 

from Hunter College. He is involved in the arts in all aspects, from writing stories and plays, to 

performance and visual arts. He strives to uplift all voices, including young writers, diverse 

voices, and members of the LGBTQ writing community. Carter’s approach to writing is to help 

students find their individual voice and give them the tools to keep creating long after they’ve left 

the classroom. Carter taught in the 2019 Sarah Lawrence High School Summer Writers Program 

and is currently working on a short story memoir collection and a science fiction trilogy, while 

working as a cabinet maker and carpenter. 

 

Creative Writing Workshop for High School Students – Wednesday Evenings with Carter 

Benes 

https://apply.slc.edu/register/?id=0f9fae4b-0e79-47c5-8535-770bcfc5360b 

In this course we’ll dive deeper into our writing passions, exploring poetry, fiction, and non-

fiction. We'll work on multi-genre writing prompts, utilizing and sharpening all the tools in our 

kit. We'll set writing goals each week, support each other through free writes, exercises, and 

workshopping. We'll create a community of fearless, creative, and passionate authors interested 

in exploring all that creative writing has to offer us. 

 

**All levels of writing experience welcome. Students can use this class to write a piece that is as 

long (or as short) as they choose. 

 

Carter Benes is an MFA graduate from Sarah Lawrence College and received his BA in English 

from Hunter College. He is involved in the arts in all aspects, from writing stories and plays, to 

performance and visual arts. He strives to uplift all voices, including young writers, diverse 

voices, and members of the LGBTQ writing community. Carter’s approach to writing is to help 

students find their individual voice and give them the tools to keep creating long after they’ve left 

the classroom. Carter taught in the 2019 Sarah Lawrence High School Summer Writers Program 

and is currently working on a short story memoir collection and a science fiction trilogy, while 

working as a cabinet maker and carpenter. 

https://apply.slc.edu/register/?id=de52b5c9-4884-43d1-bc0b-1b579d635f63
https://apply.slc.edu/register/?id=0f9fae4b-0e79-47c5-8535-770bcfc5360b

