


_ : NormaN DELLO Jo10 is 2 conspic-
uous member of a group of rising young American
composers. He wrote the music of the ballet, “On
‘Stage!”, which was given at the Metropolitan
Opera in New York City, at Covent Garden in
London and across the United States and in Can-
ada by the Ballet Theatre. Touring Poland in the
winter of 1947 as a cultural ambassador at the in-
vitation of the Polish government, Dello Joio per-
formed as soloist his “Ricercari for Piano and Or-
chestra” with major Polish orchestras. He has also
appeared in performances with the New York Phil-
harmonic and the Cleveland Symphony. The Sym-

phonies of Pittsburgh, Baltimore and Oklahoma

State have presented Dello Joio’s compositions,
which are also heard frequently over radio net-
~works. Dello Joio has won many scholarships, fel-
lowships and musical awards, including two Gug-
genheim Fellowships and a grant from the Ameri-
can Academy of Arts and Letters. :
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My teaching at Sarah Lawrence has made me a better
student. I ﬁnd myself surprisingly articulate in this atmosphere. I say sur-
prisingly articulate because, in the words of one of my colleagues two years
ago, “Dello-Joio was not the verbal type.” To admit my personal develop-
ment in teaching at Sarah Lawrence is not easy, for the teacher of a creative
art is not intrigued with this sort of confession. I find that a measure of suc-
cess in one’s work (I'm a composer) can be gauged, in many instances, by the
self-canonization that follows the achievement of a little fame. We all as

humans fancy ourselves at times in the mirror of our own superior image, -

but Sarah Lawrence has a way of disturbing this common indulgence. I do
not wish to imply that our inter-faculty relatlonshlp is sub-human, but there
is just o chance to relax.  And when you can’t relax, something is going on.
And what is going on is a lot of good teachmg of which T feel fortunate to
be part.

I am giving a course this year called Materials-of Music. In this course 1
am putting into practice the beliefs I have held about the teaching of music.
Too often a student’s musicality is left in an area of vague feeling. This has
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always concerned me for I know music to be one of the most precise things
man has evolved for himself. Leading students along the same- paths that’

composers travel would, it seemed to me, give them an insight into the art
that just scale practicing could not give. As a class, we all write and experi-

ence the problem of building something that is techmically correct. Our -

main concern is with putting notes together so that they make tonal sense.

We keep personal expressions of aesthetic pleasure down to a minimum at

first. ‘That comes later, for the creatively gifted student will use the materials

I give as 2 means to

and likes. The less gifted will use the tools at their disposal to comprehend |

free her hand and mind to put on paper what she hears

and appreciate music in its general use—amalyzing, playing, singing, or listen-

ing. 'This added technical knowledge increases enormously the capacity for -

" real enjoyment; thus we are able to approach a stage of development that is
a disciplined freedom. ‘The course is designed and executed creatively. I am
convinced that through this manner of presentation, anyone who responds

« to music tn any way will benéfit.* T hope tHAt 45" time goes on I shall hear -

less and less the oft-
thing about it.”

quoted expression, .“I love music, but I don’t know any-

Thiman. it 1
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NORMAN DELLO JOIO

34 years old and _
Normen Dello Joio,/a conspicuous member of rising American composers,

has been a member of the music faculty at Sarah Lewrence College. since 1945,
A%t 18 he quit City College %o continue his music studies at Juilliard School,
which he attended for five yoars on scholarshipse His first mxjme work of ma jor
importance was "Sinfoniettg" which he completed when 24, and which abtrached
national attention when played on the air b.y the NBC Symphony Orchestra wder
the direction of Dean Dixon, then s fellow student at Juilliard,

Robert Shaw of the Collegiate Choraleﬁ; ‘then commissioned a major
plece for chorus and orchestra which resulted in "Westeorn Star™ based on the
work by Stephen Vingent Benet. mﬁ:{gﬁn'ai‘t r"t:h:'.'..sz' » Mr. Dello Joio won a
one~year scholarship to the Yale School of Music and s‘cudiei thare under Paul
Hindeﬁiith. He was awarded not one Guggenheim Fellowship, but two, in the years
1943-44, and in 1945 was also given a grant by the American Academy of Arks and
La't'b.ers to continme his work in composition.

In Dgcember 1946, 'Ehe Philharmonic Symphony Orchestra with Ggorge

Szell condueting, premiered his "Ricercari™ in Carnegie Hall with the composer

at the piano, and last year at the invitabion of the Polish government Mr. Dello Joio

toured Poland playing this compos ition with ma jor Polish orbhesiras.

| Among the most popular of his works is the ballet "Om Stage® which
wes presented for the first time in the Metropolitan Opea House in 1945 and later
at Covent Garden in Ioddon, Mo_sf. recontly, his latest work "Symphonic Daneas:'
completed last summer, was premiersd by Fritz Reiber and the Pit tsburgh Symphony

Orchestra in Jxwomagx January of this year,
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