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I he Garrison D “incident”: whathappened? There are many

versions floating around. After talking to many people who
were involved on both sides, I realized that there was little hope of
untangling individual points of view, and forming one or even two
neat versions of the event or what is significant about it.

On Monday night, November 6th, five women who live in the new
dorms (and wish to be anonymous) decided to go to a Women’s
Alliance meeting. After sitting silently through the entire agenda, one
of them asked if she could speak, apparently withsomehesitation. She
and several of her friends asked what could be done about “the
situation” on Garrison D. They felt threatened by several quotes
which had been hung up on the hall. Out of the 110 quotes, several
were blatantly sexist, including: “I like her, Bush™ and “Never needed
no beer, never needed no cheeba, never needed no junk, just a good
piece of beaver,” as well as many allusions to the ever popular male
genitalia including a re-definition of the initials GDP: Giant Dick
Posse (rather than Garrison D Posse). It was said that there were other
quotes which were “worse” ( such as “I"ll respect her if she swallows
my load””) which had been taken down, although some deny thatit was
ever up.

Twenty women from the Women’s Alliance accompanied the
women with the complaint up to Garrison D with cameras, to take
pictures of the quote sheet and to talk to the guys who made it possible.
The ever-alert Michael Rengers just happened to be strolling by and
joined them. They knocked on each door and read the Statement of
Behavior from the Student Handbook (see page 17 of your very own
copy). The reactions they received were supposedly mixed. Some of
the guys could immediately see their point, while others felt the quotes

0 'were meant o be funny
HE & 1| ks to world demiratlon and shouldn’t be taken
seriously. Some say the
confrontation was very
calm and controlled,
while others felt it was
very “intense and embar-
rassing,” and that at one
point, someone just out
of the shower wasblocked
from his room, and felt
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"That's when 1 first reached for my revolver.”™

Dinkins/

by ORCHID 89

lv i hat tempts the cool hand

ofthe NYPD to “rest”on the handle of
cold steel? Fear of black leader-
ship? Yes...and more.

“Fuck tha Police!” you say? Yes!
Yes! But while he, the cop in the
picture, feels the trigger, what are
you feeling?

At the moment, Dinkins is ahead of
Giuliani, and by the looks of things—
Jackie Mason's stupid not funny big
mouth fat pastrami ass pickle head;
Giulianiso afraid of blackstooinlove
with Donald Trump—Dinkins is in.
HOWEVER, let the image you see
above reveal a possible vision of the
future knee-jerk reaction(ary)s to
Black/Democratic Leadership/With-
out Koch= Corruption=Cops=Selling
=Crack=To=Kids=No=Questions=

0

One New York's Finest at the post Primary
Democratic victory

rally, City Hall

:by_ Francis B.
Randall

This is not a happy
question. Would we be forgiven it we
voted for either candidate?

Obviously we should not vote for
Mr. Giuliani. Obviously we should
not vote for the candidate of the party
of big business and big armaments,
the party that is against the poor,
blacks, women and nature itself. If |
committed the gin of voting Republi-
can, how could | ever look my stu-
dents and my children in the face
again?

But whether to vote for Mr. Dink-
ins or not is a terrible question, which
tears the moral core of our being
apart.

On the one hand, we should not
vote for a crook, least of all acrook on
our side. (If you are thinking that Mr.

that that was unnecessary.
continued on page 2 Asked. A continued on page 3
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by David Netto

IfI'were to venture that certain of
the faculty here at SLC are the ob-
Jects, however unwittingly, of a sort
of cult adulation, would you dis-
agree?

I thought not.

IfI then were to propose that fore-
most among this distillation was film
professor Gilberto Perez, what would
be your reaction? “You never said a
truer word,” you might say. And
there it is. Icon of sagacity or giant
among pygmies, Gil Perez has at-
tained the sort of status that tran-
scends frivolous dismissal. QOur man
Jrom Havana is beloved and held in
intellectual reverence by so many of
our conununity as towarrant a more
substantial investigation of the on-
tology of hispresence here thanmere
speculation can afford. The realiza-
tion of this is timely, for Gil is on the
eve of a sabbatical which will com-
mence next term and keep him at
something more than arm’s length
until the fall of 1990. A bitter blow,
but the rested and refreshed Gil of
the 90" s will doubtless be still more
compelling.

“Not possible,” you say.
Well, let’s find out.

Part One: The Early Years

D: Gil, what did you used to do for
fun at night in Havana?

G: Well, I was pretty young...I
missed out on all the wicked fun of
Havana at night. Or most of it, any-
way. My family was middle-class,
my father was a doctor and my mother
was a teacher. We went to this beach
club not far from our house; I hung
out there a lot: all through the year I
could swim in the sea. Only in the
three months of winter was it really
too cold to swim, though it wasn’t
too cold for the American tourists
who would come down then. Iwould
swim and play sports and hang out
with my friends, and of course go to
the movies all year round. Havanain
the Fifties was a great town to go to
the movies. We got all the American
movies as well as a lot of European,
Japanese...international movies.
They were all subtitled because Cuba
was too small acountry to financially
warrant the dubbing into Cuban. Not

that Cuban is that different from
Spanish from other parts of the world,
it was perfectly comprehensible, but
it would have sounded funny to hear,
say, John Wayne dubbed into Castil-
ian. In Spain, John Wayne is dubbed
into Castilian, but in Cuba we heard
him in his original voice, with sub-
titles, which I think is much better.
In those days I would go to double
billsregularly, sometimes triple bills.
D: Did you ever take a girl?
G: To the movies? Sometimes, yes,
but I was a shy and awkward boy,
andIonly occasionally dated in High
School. I felt ill-at-ease in the com-
pany of women in those days.
D: Did you ever meet Batista?
G
D: Guess that says it.
G: Ah, why would I have met Ba-
tista? I would see him on television
and things like that.

Another thing I did for fun and
profitin Havana was drawing carica-
tures and cartoons. I did drawings

"L felt ll-at-ease in the company
of women in those days."

for fun at first, but then I won a
national prize in a grown-up compe-
tition with all the leading caricatur-
ists. I won the prize at the age of
thirteen, and after that I was offered
a job as a caricaturist at a national
magazine, and then another maga-
zine, as well, and so I was gainfully
employed.

D: What was the political orienta-
tion of the magazine?

G: This was a satirical magazine, a
weekly, and it was against Batista.
In so far as one could be against
Batista without getting into trouble
with the censors. It was full of a sort
of double entendre, but not so much
sexual as political double entendre.
There would be lots of jokes that
could be read as being against Ba-
tista, but that was sort of a hidden
subtext. Infactthe magazine thrived
under Batista’s censorship, because
they could get away with making
those veiled comments. I think, on
the whole, the censorship was good
forthat particularmagazine, because
itenabled thatkind of political double
entendre. I did a weekly caricature
of some show-biz person in Cuba,

you know, television or nightclub or
theater person.

D: Were they especially vicious car-
toons?

G: No, my caricatures were funny
but they were not mean-spirited.
Today, for example, the caricatures
David Levine does for the New York
Review of Books...I find his stuff
mean-spirited, and I don’treally like
his stuff that much. My stuff wasn’t
nasty, it was satirical. Anyway, Idid
one a week, at home, and my father
was my critic. I relied on him to tell
me whether they were good or not; I
would show my caricatures to my
father and ifhe approved I was happy,
and if not I would go back to the
drawing board and do them again.
Once he approved [ would take them
to the magazine.

D: How much did you get paid for
that work?

G: I got paid ten pesos per carica-
ture. This is the Fifties we're talking
about, and in those days the peso was
one-on-one with the dollar, but it
bought more than a dollar did in the
U.S. Tt was pretty good for a kid to
be making ten pesos a week.

Let me tell you a story in connec-
tion with this that was, I think, my
first major political lesson. Tusually
would pick these show-biz figures to
caricature myself, and since I picked
people who were in the news or well-
known, I almost never got turned
down. So I did the caricature of a
certain actor who was of Cuban tele-
vision and theater.

D: Ricky Ricardo?

G: No, Ricky Ricardo was on Ameri-
can television. Now, I had been
working for the magazine for about
ayear or two, and it was then bought
by this man called Angel Cambo,
who was a rich man who had owned
a T.V. station in Havana. He had
been involved with show-biz, and
Cambo was a Philistine who had a
lot of money and became the pub-
lisher of the magazine. He reno-
vated the magazine, moved it to better
quarters and so forth. One week I
picked a Cuban singer named Bar-
barito Diez, who’s avery good singer
Inmy opinion, ablack man. I thought
it was very good, he was one of my
best caricatures, and I loved Barbar-
ito Diez’ singing and his music. I
showed it to the editor, the same one

who hired me, and heloved ittoo and
was going to publish it. He wrote the
instructions for the printer to print it
and put it on his pile of drawings.
When the publisher, Cambo, walked
in, he looked at the drawing and
says: “Who is that?” And I, naive
boy that I was, said: “That is Barbar-
ito Diez. He is a singer.” And
Cambo thensays loudly to this office
full of editors and cartoonists and
writers, all of whom had seen the
caricature and admired it: “And who
is Barbarito Diez? Who here has
heard of Barbarito Diez?” And
nobody answered, not even the edi-
tor whose handwriting was under
this.

"I was shocked and hurt and upset,
That was my first polifical lesson."

I was too young to realize what
had happened; obviously Cambo had
had some sort of feud with Diez in
the past, having to do with show-biz,
I don’t know, and Cambo did not
want to have this caricature printed.
But being the sort of a son of a bitch
that he was, he wasn’t even honest
aboutthis. He could have said, “Look,
Gil, this is a nice caricature, but I
don’t like this man, I would rather
not print a caricature of this man.”

Instead of making this ridiculous

show, asking rhetorically: “Has
anybody heard of this man?” and
then having nobody answering any-
thing, they were all cowards, they
were all cowed by this man. Not a
word was heard exceptmine, naively
trying to explain who this man was.
Then he gave me back the caricature
and said: “In the future, you should
do drawings of people who deserve
it.”” T was shocked and hurt and
upset. That was my first political
lesson, about the workings of power,
and how people are cowards before
power, and how power manipulates,

StepBridesion a flag
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corrupts and so forth. Since then, of
course, I have been witness to many
similar events in which people be-
have just that way when faced by
power.

I think this man was really thor-
oughly despicable, because if he
didn’t want to publish the caricature
he could have been up front about it,
and told me, I would have under-
stood and that would have been the
end of it. Instead of humiliating me,
making this public display...or not
even mainly me. I think he was in
fact humiliating the whole office;
everybody was sort of bowing to his
power. He made everybody bow to
his power. It was disgusting.

D: Do you think behavior like that
might have had something to dowith
penis size? Because I have a the-
ory—

G: Ah, you mean he had a small
penis and was trying to compensate
for it?

D: Yes, yes, the Napoleonic compen-
sator complex.

G: It’s possible, yes.

D: Gil, what is your impression of
the political consciousness of Sarah
Lawrence as it's developed in the
past year or two? Both the faculty
and students’ sides of it.

G: Well, my impression is that the
students have gained in political
consciousness inrecentyears at Sarah
Lawrence. Whenl first started teach-
ing here, I think the students were
politically indifferent. They have
grown in political awareness in the
time that I've been here, and I think
that it’s good.

"SLC s a very comservaive nsfufion,
by which I don't mean Reagante."

D: Has their input into the function-
ing of the school grown with it?

G: Sarah Lawrence is a very conser-
vative institution, by which I don’t
mean Reaganite, I mean thatit wants
to stay as it is as much as possible. It
fights change very hard; it’s very
hard to change anything at Sarah
Lawrence, even slightly. SoIdon’t
think there’s been much change at
Sarah Lawrence, no, as a result of
that, but one can always hope that
there will be.

D: How about sex, Gil? Tell usabout
how you lost your virginity.

G: Ah, I'm not going to tell you how
I lost my virginity. I can tell you it
happened rather late. I think there’s
a Philip Larkin poem that begins

something like: “Sexual intercourse
began in 1963/Which was rather late
for me.” I think I lost my virginity in
1963, actually, which was when I
was a junior in college, *which was
rather late for me.” I won’t go into
details.

D: Is it someone you're still in touch
with?

G: No.

D: Memorable event?

G: Yes.

D: Glad to hear it.

G: Yes, it was a sweet and memo-
rable event, yes, yes, I think it was
nice for, ah, both parties involved.
D: And you're glad you waited as
long as you did?

G: Ah,Idon’tknow thatI'm glad or
not glad. Idon’tknow what it would
have been like otherwise. This is the
way it was.

D: Do you have advice for kids at
SLC, sexuallydisoriented and yearn-
ing for guidance, ;

who might bene-
fit from your
sage-like wis-
dom? Do you
think kids today
have sex too
soon? ;
G: IfIsaid yes,I
would sound like
anoldfogey, and
even though I
may be an old
fogey, I'd rather
not sound like
one. I don’t re-
ally know. I |4
think if I have B8
any advice in these delicate matters,
it’s thatIdon't think you should rush
into these things. I don’t think you
should be nervous about not having
done it at whatever age you are, or
not having done enough of it...

D: Or not being good at it.

G: Or not being good at it, I don’t
think you should be nervous aboutit,
but this advice is useless because
everybody’s nervous about it. Sex,
and in this respect at least, Sigmund
Freud was right, is a weak aspect of
the psyche of every human being.
Everybody’s vulnerable, more vul-
nerable when it comes to sex than
most other things. Maybe the only
consolation is the realization that
everybody’s nervous and anxious,
and in this you are in the same boat
as the rest of the human race.

D: Would you say that SLC is a
sexually healthy community?
G:Thave no opinion because I don’t

have enough knowledge...

D: You couldn’t infer from your
donnees or the students you know as
towhether or not the vibes are good?
BecauseI've heard people speculate
that SLC is avery high-strung place,
riddled with tension, mistrust, pre-
mature ejaculation. ..

G: I don’t have an opinion about
this. What I know about sex life at
SLC is what my donnees tell me;
some tell me some things and others
don’t tell me anything. I don’t think
I have the pulse of the student body
that way, and I also don’thave avery
good standard of comparison. It
seems all right to me. I don’t think
there’s anything alarmingly high-
strung about sex life at SLC thatI can
tell, but I really don’t know.

D: Tell us about what you used to do
in the summer when you were an
undergraduate in college.

G: The summer after my freshman
year I spent in
Bl Philadelphia,
8 from which I
don’thavefond
memories. [got
a job selling
“Great Books
of the Western
World.,” an
overpriced and
mostly useless
collection of
books. These
were put to-
gether under
the direction of
Mortimer J.
Adler of the
University of Chicago who thought
of himself as some kind of modern-
day Aristotle. And this was his or-
gan—"The Great Books of the
Western World,” which unfortu-
nately sold very poorly at first. When
Istarted working for them, I was sold
on the idea that the “Great Books”
were great, and at this stage the hard
sell had started. Mortimer J. Adler’s
books had not been selling, and at
this time they were going door-to-
door, and I became part of that cam-
paign. I was hired with seven other
college students to sell “Great Books™
in the Philadelphia area.

I didn’t really ponder too much
on the fact that the people we were
trying to get to buy “Great Books™
werenot educated families, butrather
the lower middle-class families in
the outskirts of Philadelphia. Every
day at around 5:30 we would be
driven out to the working-class sub-

Septi: LLAM Yo \ie I

urbs and go door to door. The 1dea
was to really impress the lower
middle class people, make them feel
guilty that their children were not
getting enough education.

We were to convince them that
the best thing to do for the future of
their kids would be to buy a set of
these books and have them around
the house, so that the kid coming
home from school would pick up
this fat thick volume of St. Thomas
Aquinas, and peruse casually the
pages of this, and thereby imbibe

"I was told not to pull out a pen,
because it might be intimidating,
but to use this tiny pencil..."

this priceless knowledge. The “Great
Books™ were really way overpriced,
mostofthem werereally good books,
but many of them nobody would
want to read, at that age anyway.
They included Newton’s “Principia
Mathematica” because they thought
they should be scientific, you see, so
they put that in. Nobody reads

Newton excepthistorians of science,

you know, because it’s been out-
moded, or recast in a modern way.
So, it’sreally a perfectly useless book
to have around in a lower middle-
class family in Philadelphia for your
kids to peruse. Mortimer J. Adler, as
Isaid, thought he was Aristotle, who
wrote a book on physics, so Mor-
timer had to have his book on phys-
ics, so he had Newton’s in there.
They had Shakespeare in this sort of
double-columned edition with small
print, that nobody would casually
read; itlooked forbidding. The books
that you would want your kids to
read would cost you far less if you
bought them in paperback editions,
much easier to handle and easier to
read.

I was taught techniques of sales-
manship; the people would say “oh,
no, this is much too expensive, we
can’t afford it,” and I would say “oh,
you could take ten years to pay, it
would cost you a quarter a day, don’t

confinued on page 11
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From 1877 to 1883, Charles E. Boles, a.k.a. Black Bart, robbed innumer-
able stage coaches in Northern California. One account reports that a daily
mail stage left Fort Ross on the morning of August 3rd, 1877. No passengers
were aboard, just the driver and a Wells Fargo guard. On the road along the
Russian River, it was held up by a man with a flour sack mask and a shotgun,
who politely asked the guard to throw down the strong box and the mail bag,
and then waved the stage on. When the stagecoach reached Guerneville,
the driver reported the hold-up and the sheriff mounted a posse (norelation).
They found the empty strong box and mail sack near the scene of the robbery.

Quentin. Having served his five year sentence, the gentle- :
manly, well-mannered bandit was asked by the warden
if he were going to rob any more stage coaches. Black
Bart replied that he was through with his life of crime.
When asked if he were going to continue writing
poetry, he said: “I repeat, sir. I am through with my
life of crime.” o X

Black Bart was a romantic figure of in Old West ; i &
history; the gentleman bandit. Butatthe same time he

On the back of a way bill inside the box, they found a note:
"I've labored long and hard for bread
For honor and for riches—
But on my corns too long you've tread,
You fine haired sons of bitches.”

_A?é-»azﬁ
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Black Bart made six hundred dollars from that hold-up, and went on to

choicer

you think that it’s worth it for your
children’s future?” This was a pure
lie. Then I would hand them a con-
tract. I was told not to pull out a pen,
because itmightbe intimidating, but
to use this tiny pencil so that they
thought what they were signing was
really nothing. So they would sign,
not knowing that they couldn’t re-
ally take ten years to pay. The next
step after they signed was to con-
vince them to take two years to pay
instead of ten...

D: Soyou knew that the contract was
bogus?

G: Yes, it was bogus. If they didn’t
agree to two years, they would dis-
cover it wasn’t really a contract but
an application to purchase “Great
Books,” which would be declined in
the mail because Encyclopedia Brit-
tanica didn’t want these bills
stretched out over ten years.

I was glad that neither I nor my
cohorts sold a single set. After two
weeks they fired us all. This was a
very good salesman job because they
paid a flat salary of $333 a month,
whether you sold anything or not.
Mostothers worked on commission;
you could work for a month and get
paid nothing if you sold nothing.

So, they fired us under very de-
ceitful circumstances. One night
they did not pick usup at 9:30 as they
usually did, and we waited for about
forty-five minutes. One of the oth-
ers had a car and he gave us a ride
back to the office. We reported that

rob a total of twenty-eight Wells Fargo stagecoaches, always working alone
hyme. Finally he was arrested

I o,

nd sent to San

we had not been picked up, and th
next day we were all fired for breach
of professional duty for not waiting.
This was totally bogus, and they
weren’t going to pay us our half a
month’s pay, either. So my cousin
and I went to the police and filed a
complaint stating that we had not
been paid, and the manager of this
branch office was summoned to the
station. I enjoyed that, he got very
nervous, he was a very fat man who
drove a Lincoln Continental. Hehad
trouble getting out of his big car
because he was so fat, and this ser-
geant was obviously enjoying put-
ting him on the spot, and made him
pay us what we were owed.

"You know that I love

white linen suits..."

We got paid, but I feel guilty in
retrospect because they made us
promise not to get in touch with the
other six college kids, so I don’t
think any of them ever got their
money. I justified it to myself at the
time by saying, well, we took the
trouble of going to the police and
they should have, too. But I don’t
think that’s right. We should have
gotten in touch with them and we
should not have agreed to the terms
of keeping this hushed.

D: Were you ever part of the beat
scene?

G: That’s before my time, David; T
know you think I’m old but I'm not

insome way pre-dates present poets like rappers N.W.A.
and Ice-T; criminals for whom crime and poetry are
inextricably linked. For Black Bart, poetry was as much , £
a necessity for committing a crime as a well-oiled
shotgun. There was no New Yorker or Quarterly Re- *
view in 1877 for Bart to submit his verses to and receive
payment, so he sold them to Wells Fargo posses instead, as
itwere. Truly amanwhorepresents the Destheticinitsideal i

form: Crime N' Poertry.

that old. Well, you could say I was
a premature beat in Havana...

D: Wearing white instead of black.
G: Well, yes, but wearing white in
Havana did not make me stand out.
You know that I love white linen
suits; I didn’t often wear them but
sometimes I did. But that was defi-
nitely not beat, not a beat mode of
dress in Havana.

D: Did you ever make an effort to
enjoy the society of the literary scene
down there, Hemingway and so
Jorth?

G: Well, I never met Hemingway,
but my father’s friends were mainly
artists and writers. And so from an
early age I was attracted to the bohe-
mian scene, and I guess you could
say that the beats were the last bohe-
mians, couldn’t you say that?

D: I would say that. I have said it
often.

G: In any case, Havana still had a
bohemian scene, it wasn’t dispers-
ing into the suburbs, there was a
bohemia. I was influenced through
my father’s friends, so I guess I was
sortof a beat baby as ateenagekid in
Havana. But this was pre-beat, re-
ally, I was into an older kind of
bohemia that still survived in Ha-
vana in those days, yes.

D: What kind of music did you listen
to?

G: Well, Iliked Elvis, and Bill Haley
and the Comets, and Nat King Cole.
Of course I haven’t mentioned Cu-
ban music, my favorite was Benny
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Moray, ‘El B hythmo,’
‘the Barbarian of the Rhythm’ would
be aliteral translation. But ‘barbar-
ian’ in Cuban Spanish in those days
meant ‘tremendous’ or ‘terrific’; and
Benny Moray was terrific, 1 still
have his records. Celia Cruz I also
loved, she’s big now, she’s old but
she’s still big. She’s inNew York in
exile. I also liked La Lupe, and then
Iwould sometimes listento classical
music, too.

. D:Is it true that you lived with David

"'The Barbarian of the Rhythm'
would be a literal translation,”

Bowie in Berlin for two years in the
late '70s, and the concept of the
‘Thin White Duke' has been attrib-
uted to your Svengali-like influence
on him?

G: There is no truth to that rumor.
D: So it's unconfirmed?

G: No, there’s no truth to that. I've
never met David Bowie.

To be concluded next issue; be here
Sfor Part Two of D's exclusive look at
SLC's 'El Barbaro del Cinema’

Shep 104 bornbs on UpdC peopie
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